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1. ¥V nuceprauii npencTaBiaeHO pe3ybTaTH KOMILIEKCHOTIO AOCTiIKeHHS KpUMChKOTAaTapChKOTo (POJILKIOPY B
aKa[eMivHil i [)Ka30Bili KOMIIO3UTOPCHKi MPaKTHULli. KOMIIO3UTOPCHKA IIPAKTHKA Pi3HOMaHITHA: Y KOXKHOMY TBOPi
€JIEMEHTH KPMMCBKOTAaTapChKOro (OJIbKIIOPY NIPELCTaB/IEeH] aBTOPOM iHAMBiAyasbHi Ta HEIIOBTOPHI.
[TpoaHnanizoBano TBopu KommnoautopiB Enema Han6annosa, EnbBipu Emip, Pisu BekipoBa, aBTopa aucepratiii 3
aKLIEeHTOM Ha KpUMCbKOTaTapCbKOMY IiceHHOMY (osbKiopi. [Tpouec BKaoueHHs GOIbKIOPY N0 akafeMiuHOoi
MY3WKU I'PYHTYBABCS Ha TPAAULiSIX 32aCHOBHUKIB KpUMCBKOTATapChKOi KOMIIO3UTOPCHKOI Ko (1. Baxumm, A.
Kagpi, A. Pedatos, £. lllepdeninos). Ha ocHOBI IpoBeAE€HOr0 My3NKO3HABYOTrO aHali3y cuM@oHiuHUX TBOPIB E.
Hanb6anposa («Bapiauii» nns Tpyou i3 cuM@pOHIYHNM OPKECTPOM Ha TeMY KPMMCbKOTaTapChKOi HAPOIHOI micHi «Yain
aTUMHUH TUPHITbU», «<EKCIPOMT» 17151 TPyOU 3 OPKECTPOM) BifI3HAU€HO BILJIMB KPUMCBKOTATapChKOI'O IIiCEHHOTO
(OJIBKIJIOPY Ha My3UYHY OYJOBY i PO3BUTOK TBOPIB 3 MEJIOAUKO-TAPMOHIUHAMMY i pUTMIYHMMU €JIEMEHTaMU,
IIPUTAaMaHHMMM HapOJHIN My3uLi (iHTepBaJika, CXifjHa OpHaMEHTAJIbHICTb, TAHIIIOBAJIbHA PUTMIKA). Y TBOPI

«Excripomt» E. HanbaHmoBa siCKpaBi )kaHPOBi KOHTPACTU MPEACTaBJIeHi MiCeHHO-TAHIIOBAJIbHUMU TEMaMU,



iHTOHAL{ITHO 6JIM3BKUMU [0 KPUMCBKOTATaPChKOTO MICEHHOTO JKaHPY PCbKUX PETiOHIB «TIOPKIO». Y
My3HMKO3HaBYOMY aHaslizi TBopy EnbBipu Emip (kamepHuii TBip «EKCIpoMT» 17151 CKpUIIKY 3 pOopTeniaHo) LOBEAEHO
IIaHYBaHHSI €JIEMEHTIB KpPUMCbKOTATapChKOTO MiCEHHOTo (POJIbKJIOPY Ha iIHTOHALiTHO-PUTMIYHOMY, YXaHPOBO-
00pa3HOMY PiBHSX. BlIM3bKiCTh aBTOPCHKOTO TEMATU3MY 1O (POJIBKJIOPY i aso3ii 10 Kpalux 3pa3KiB CKPUIIKOBOTO
peneprtyapy. I3 ananizy opkectposoro TBopy E. Emip «Bisepynku Kpumy» (y BUKOHaHHi CKpUIIKU 3 (POPTENiaHO)
BiZ]I3HAYE€HO TSDKIHHS aBTOPKU [10 OPTaHiYHOTO CUHTE3Y HAPOJHUX Ta IMIIPECIOHICTUYHUX €JIEMEHTIB, 110
BioOpa3uiocs: Ha 06pa3HO-TEMATUYHIN cdepu 3i CXifHOI OPHAMEHTAIbHICTIO, HAPOJHOIO iIMIIPOBi3allifHICTIO i
PEYUTATUBHICTIO SIK XapaKTEPHUMU O3HaKaMU KPMMCBKOTATapCBLKOTO MiCEHHOTO (POJIbKIOPY. CMHTE3 akafemizmy i
donbkopy nepesaxae y caynarpeui E. Emip no dinemy-expanizarii Tppox HoBes M. KouobuHcebkoro «Tatapcbkuil
TpunTtux». Mysuka 1o suctas Pi3u bekiposa («Acnuxan», «besimenna 3ipka», «Kpagena HapedeHa», «MatepuHcbKe
cepiie», «IcTopist KoxaHHS», «ApciaH i Mesnek», «Kaska npo 371071ig AMeTa i KUllIeHbKOBOTO 37107151 MeMeTa»)
HalMCaHa B aKaJIeMivHill TpaguLii 3 IepeBa)KaHHIM KPUMCbKOTATAPChKOIO MiCEHHOTO (POJIBKIIOPY B iHTOHALIIMHO-
00pa3Hiil Ta puTMO-METPUYHill oprasisaiii. ¥ TBOpuOCTi cyyaCHUX KPUMCbKOTAaTaPChKUX aBTOPIB i BUKOHABLIiB
IIPE3€HTOBAHO crenuiky B3aeMoii posbKIopY i IpKady (aHcaMb6iib «XasT»; cniBauky C. OcmaHoBa, C.
I>xamananinosa, P. BosaToBa, I1I. 3mopka, H. Baniy, A. Banuy, E. Cepukxasin, V. BekipoB). 3's1coBaHo, [0 y TBOPax
aBTOpIB i BUKOHABIIiB JOMIHYIOTb XapaKTEPHI PUCH [)Ka3y 3 iMIIPOBi3aliiHO-CKIaAHUMU METPOPUTMAMH,
MOJesIIMU-3pa3kaMu (IaTepHaMH) i MeJIOLiMHUMU CTaHapTaMU. BildHaueHO OpUTiHaIbHICTb IHCTPYMEHTAIbHUX
aHcamoJ1iB, 4aCTO 3 COJIbHMMU BUKOHABLSIMU. BUKOPUCTaHHS Y I)Ka30BUX KOMIIO3ULIisIX KDUMCBKOTAaTapPChKOTO
($oIBKIIOPY BiIOYBAETHCS YEPE3 AaCUMILI0 iIHTOHALIMHUX, JIaLOBUX, TEMOPOBUX €JIEMEHTIB YTOYHEHO
nnepioaunsanito KpUMCbKOTATaPChKOTrO A)Ka30BOro MUcTeLTBa Bif, 1970-x 110 1990-Ti poky — BUHMKHEHHSIM MEPIIUX
KPUMCBKOTATapChKUX JPKa30BUX IHCTPYMEHTAJIbHMX aHCAMOJIiB Ha OCHOBI CTapOAaBHIX TpaguLiil My3UUHOTO
iHCTpyMEHTali3My KpUMCBKUX TaTap («CaTo»). [Tepiog 1990-Tux - 2020-11 poKiB — BBEI€HHS iMIIPOBi3aLiliHO]
[IPaKTUKU 3 [IPSIMUM BUKOPUCTAaHHSM OPUTiHaIBbHOTO (OJIBKIOPHOrO MaTepiany B 00poOKax KOHKPETHUX HAPOJHUX
niceHHUx abo TAHIIOBAJILHUX MeJIofii. BUKOHABIi YacTo 3BepTalOThC i 10 iMiTallii HapoHOi MaHepu BUKOHAHHSI.
KpumcekoTtaTapcbkuii miceHHUH (OBKIOP Y AKa3oBux Komnosuisax C. JIkamananiHoBOi IOBHOIO MipoOIo
BUSIBJISIETHCS Y BUKOHAHHI: «3aMaHumn», «I believe in Uy, «Tu m060B mosi», «Kpuna», «Pencereden», «History
repeating», «Oi1, Beplie, Miil Bepiie», «1944» Tommo. AHasi3 aBTOPChKOT0 LUKIY «/I>Ka30Bi eTiofu» nis gopreniaHo
HanucaHi y CTWIi €THO-/Ka3. Y. BekipoB nuiie i BUKOHye My3uKy B cTuisax funk, fusion i ethno-jazz. Bu6ip
€TIOJHOTO KaHPY IOB'SI3aHMI1 3 aKaIeMiUHOIO Ta iMITPOBi3aliliHO-/13Ka30BOI0 TpanuLisMu. Kiio4osi cioBa:
(OJIBKIIOP, KOMIIO3UTOPCHKA [TPAKTHKA, aKaZeMidHa My31Ka, KpUMCbKOTAaTaPChKUH MMiCeHHUM (OJIBKIIOP, KAMEPHO-
IHCTpyMEHTaJIbHA My3H1Ka, CAyHITPEK, IKa3, >KaHPOBa NaJliTpa, apaHKyBaHH$, €THOKYJIbTYPa, My3U4HUH IIPOEKT,

6iorpagist KOMIO3UTOPA.

2. The dissertation presents the results of a comprehensive study of Crimean Tatar folklore in academic and jazz
compositional practice. The composer's practice is diverse: in each work, the elements of Crimean Tatar folklore
are presented by the author in an individual and unique way. The works of composers Edem Nalbandov, Elvira
Emir, Riza Bekirov, the author of the dissertation with an emphasis on Crimean Tatar song folklore, were analyzed.
The process of incorporating folklore into academic music was based on the traditions of the founders of the
Crimean Tatar school of composers (Il. Bakhshish, A. Kavri, A. Refatov, Ya. Sherfedinov). On the basis of the
musicological analysis of E. Nalbandov's symphonic works ("Variations" for trumpet with symphony orchestra on
the theme of the Crimean Tatar folk song "Chal atimnyntirnpgyi", "Impromptu" for trumpet with orchestra) the
influence of Crimean Tatar song folklore on the musical structure and development of melodico works was noted -
harmonic and rhythmic elements inherent in folk music (interval, oriental ornamentation, dance rhythm). In the
work "Impromptu” by E. Nalbandov, bright genre contrasts are represented by song and dance themes,
intonationally close to the Crimean Tatar song genre of the mountain regions "turkyu". The musicological analysis
of Elvira Emir's work (chamber piece "Impromptu"” for violin and piano) proved the dominance of the elements of
Crimean Tatar song folklore at the intonation-rhythmic, genre-figurative levels. The closeness of the author's
subject matter to folklore and allusions to the best examples of the violin repertoire. From the analysis of the
orchestral piece by E. Emir "Patterns of Crimea" (performed by violin and piano), the author's attraction to the



organic synthesis of folk and impressionistic elements was noted, which was reflected in the figurative and
thematic sphere with oriental ornamentation, folk improvisation and recitativeness as characteristic features of
Crimean Tatar song folklore. The synthesis of academicism and folklore prevails in E. Emir's soundtrack to the film
adaptation of M. Kotsyubynskyi's three novels "The Tatar Triptych". The music for Riza Bekirov's plays ("Aslykhan”,
"Nameless Star", "Stolen Bride", "Mother's Heart", "Love Story", "Arslan and Melek", "The Tale of the Thief Amet and
the Pickpocket Memet") was written in the academic traditions with the predominance of Crimean Tatar song
folklore in intonation-figurative and rhythmic-metrical organization. The specifics of the interaction of folklore
and jazz are presented in the work of modern Crimean Tatar authors and performers (the Hayat ensemble; singers
S. Osmanova, S. Jamaladinova, R. Bolatova, Sh. Zmorka, N. Balich, A. Balich, E. Serikhalil, U. Bekirov). It was found
that the works of authors and performers are dominated by characteristic features of jazz with improvisational and
complex metrorhythms, sample models (patterns) and melodic standards. The originality of instrumental
ensembles, often with solo performers, is noted. The use of Crimean Tatar folklore in jazz compositions occurs
through the assimilation of intonation, mode, timbre elements The periodization of Crimean Tatar jazz art from
the 1970s to the 1990s has been specified - the emergence of the first Crimean Tatar jazz instrumental ensembles
based on the ancient traditions of Crimean Tatar musical instrumentalism ("Sato"). The period of the 1990s - 2020s
- the introduction of improvisational practice with the direct use of original folklore material in arrangements of
specific folk song or dance melodies. Performers often resort to imitation of folk performance. The Crimean Tatar
song folklore is fully revealed in the jazz compositions of S. Jamaladinova performed: "Zamanily", "I believein U",
"You are my love", "Wings", "Pencereden", "Historyrepeating", "Oh, verse, my verse", "1944", etc. Analysis of the
author's cycle "Jazz Etudes" for piano written in ethno-jazz style. U. Bekirov writes and performs music in the
styles of funk, fusion and ethno-jazz. The choice of the etude genre is connected with academic and
improvisational-jazz traditions. Keywords: folklore, composer's practice, academic music, Crimean Tatar song
folklore, chamber and instrumental music, soundtrack, jazz, genre palette, arrangement, ethno culture, musical
project, composer's biography.
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Kopg 3a €IPIIOY: 02214142

Micue3Haxoa KeHHS: By Jlapcbka 9, kopr.15, Kuis, 01015, Ykpaina

dopma ByracHOCTI: Jlepxasna

Cdepa ynpaBitiHHS: MinicrepcTso KynbTypu YKpainu

InenTudikarop ROR:

BaacHe IlpizBume Im's I1o-6aTbKOBI:
1. 'pumenko BaneHntuHa IBaHiBHA

2. Valentina I. Grishenko

KBasigikanis: k. nen. 1., nor,, 13.00.02

InenTudikarop ORCID ID: He 3acrocosyerscs

JoparkoBa iHdpopmamnist:

IToBHE Hai;IMCHyBaHHH IOpH,ILHqHOi 0CO0OM: HaujoHasbHa akagemis KEePiBHUX KaJiPiB KyJIbTYpHU i MUCTELTB
Kopg 3a €IPIIOY: 02214142

Micue3HaxoaKeHHS: By Jlaspcbka 9, kopr.15, Kuis, 01015, Vkpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBitiHHS: MiHicTepcTBO Ky/bTypy YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZoMOCTi

BnacHe IlpizBume Im's I10-6aTbKOBI KpaBuenko Anacracis IropisHa
rOJIOBH pagu

BnacHe IlpizBuie Im's [10-6aTbKOBI KpaBueHko Anacracis IropisHa
rOJIOBYIOYOTO Ha 3acigaHHi

BignoBigasibHuUI 3a HiATOTOBKY Tepemenko A.C.

00JIIKOBHX JJOKYMEHTIB

Peectpartop YkpIHTEI



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




