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1. Cy4yacHa akageMivyHa My3uKa Aefasi BUpasHille OCMUCIIOETLCA K NPOCTIP B3a€MOii KyJIbTYPHUX LOCBiZiB, THIIIB
MUCJIEHHS Ta MOZEJIel CJIyXaHH4, [ie IPo6JieMa «BIUIMBIB» IOCTYNAEThCS MUTAHHIO BHYTPIlIHbOI OpraHisauii
XyJIO>)KHbOTO MUCJIEHHS. Y LIbOMY KOHTEKCTi 0CO6JIMBOi Baru HabyBae TBOPYiCTh aME€PUKAHCHKOTO KOMIIO3UTOPA
KUTalcpKoro noxomxeHHs Jlew JIsiHa (Lei Liang, oo; Hap. 1972), 0J1s1 sIKOro My3uKa I10CTae He Julle cpeporo
€CTETMYHOTO BUCJIOBIIOBAHHS, a I GOPMOIO iHTEJIEKTYaIbHOI Ta €TUYHOi pedriekcii. Floro TBopunii 10po6oK
OXOILJIIOE OIE€PHi, OPKECTPOBi, KAMEPHi, BOKaJIbHI Ta POpTeNiaHHi XaHPH, €JIEKTPOAKyCTUYHY MY3UKY; BOJHOYAC
MUTELb [IPOBAJUTL aKTUBHY HAYKOBO-TIPOCBITHULILKY JisI/IbHICTD, 110 PA30M 3 KOMIIO3UTOPCBHKOIO NPAKTUKOIO
VTBOPIOE €JMIHE IOJI€ «MY3UKHM I MUCJIEHHS» SIK B3a€MOIIOB SI3aHMX MOAYCiB TBOPYOCTi. EQHICTb XyIOXHBOTO,
IHTEJIEKTYaIbHOTO 1 ETUYHOTO BUMIpIB, SIK KJIIOYOBUII MapKep KOMIIO3UTOPCHKOro MucjeHHs Jlei JIgana, 3yMOBIIoe

IOLINMBHICTb PO3IJISIATH MOTO KPi3b IPU3MY IOHATTS CUHKPETU3MY. Y Cy4aCHOMY [YMaHITapHOMY OUCKYPCi



KOHILENTyasli3allis CMHKPETU3MY BUXOAUTD 11032 M€Xi iCTOPMKO-0MMCOBOrO TEPMiHA, MTOB'SI3aHOTO 3 apXaiYyHUMU
dhopmamu KyJIbTypH, i OCMUCIIOETHCS SIK aHAJIITUYHA KaTeropis, 1o 1o3Hayae 6araTOBUMIipHY €JHICTb XyLOKHBOTO
1jisioro 6e3 ii CIpoLeHHs 0 CyMU OKPEMUX CKJIaJlOBUX. [IDUHIMIIOBUM Y 1IbOMY KOHTEKCTi € PO3MEXKyBaHHS
CHHKDPETU3MY /1 CUHTE3y: SIKIIO CMHTE3 [lepeAdadae iHTerpalio BXXe aBTOHOMI30BaHUX CKJIaJOBUX, TO CUHKPETU3M
0O3Ha4ye CTaH BHYTPIIIHbOI CHIBIPUCYTHOCTI Pi3HMX BUMIPIB y MeXKaX €IMHOTO NPOLECY, A€ PO3PI3BHEHHS
30epiraerbcs, aje nepecrae 6yTy BU3HAYaJIbHUM IIPUHIMIIOM OpraHisalii 1isioro. B nepcrexkTuBi okpecyieHoi
OITUKHU OCOOJIMBOrO 3HaUY€HHs HabyBae 3iCTaBJIEHHS 3axXiHOI JIOTiKO-KOHLEINTYaJlbHOI MOJ€Jli MUCJIEHHS 3
KUTAMChKOIO OOPa3HO-TIPOLECYaIbHOIO TPAAULIIEIO CSIH-MUCIIEHHS], 30Pi€HTOBAHOIO HA NMEePLENTUBHICTD,
HecyOCTaHLIMHICTh Ta [IpolecyaybHe NepexXuBaHH 1iisoro. AHasi3 opreniaHHUX TBOPIB 3acBifgyye, 110
KPOCKYJIbTypHa Iapagurma y TBop4ocTi Jlew JIgHa He 3BoauThCA 00 cxeMu «Cxiz, — 3axiny» i He peasi3yeTbcs K
CTUJIICTUYHA EKJIEKTHKA: KyJIbTYPHI IJIACTU Y Or0 My3ul1li TPOXOJATh MIJISIX IIMO0KOi abeTpakuii, popmyroun
«Cy061iMOBaHUI» BUMip 3BY4aHHS, y IKOMY «CXiZJHE» iCHy€e He SIK 30BHIIIHIll MapKep, a SIK IPUHLIAI OpraHi3aii
yacy, TUlli, TeMOPYy Ta CJIyXaHHs. Y TAKOMY METOI0JIOTIYHOMY KOHTEKCTi aKTyasIbHICTh 11bOT'0 JOCIIiKEHHS
3yMOBJIEHA KiJlbkoma yMHHUKamu. [To-niepiue, Jleit JIsiH € penpe3eHTaTuBHOIO MTOCTATTIO HOBOI reHepallil
KOMITO3UTOPIB A06M ry106ai3aliii, 41s TBOPYICTb [10B’s13aHA 3 IIIMOMHHUM [TIEPEOCMUCIEHHSIM KATANChKO]
iHTeJIEKTya/IbHO-€CTETUYHOI TpajulLlii Ta 3axilHOI YHIB€PCUTETCHKOI KyJIbTypHu. [10o-1Ipyre, 10ro My3uKa BUSIBIISE
0COOJIMBUI TUII XyL,0KHBOI LiJTiICHOCTI, 1110 HE 3BOJUTBHCS O CTUIiCTUYHUX, )KaHPOBUX UM KOMIIO3ULIMHUX O3HAK,
OCKIiJIbKY i KJII04OBi IPOLIECU PO3TOPTAIOTHCS HA PiBHI My3MYHOTO MUCJIEHHS, Jl€ B3AEMOZ{IOTh KyJIbTYpHA IIaM'SITh,
¢dinocodist cBITOCIPUIHATTS, €TUYHA MIO3MLIisl TA 3BYKOBA Opranisauis. [lo-TpeTe, nonpu akTUBHUI iHTEpecC 10
(parMeHTapHUI XapaKTep i 30cepeiKyeThCsl Ha OKPEMUX TBOPaxX abo KOHLENTYyaIbHUX aCIIEKTaxX My3UKU
komno3sutopa. PopreniaHHa TBOpUicTs Jlei JIsiHa, 3a/IMIAYKUCh BAXKJIMBOIO CKJIAZI0BOIO MOT0 XyIO>KHBOTO JOPOOKY,
Ioci He OyJia IpeMEeTOM CUCTEMHOT0 aHaJi3y SIK I[iJiCHOrO IIPOCTOPY CUHKPETUYHOIO MY3UYHOTO MUCJICHHS.
3a3HaueHe 3yMOBJIIO€ IOTPeby BBeJEeHHs nocTarti Jlei JIsHa Ta oB'sI3aHOro KoJla IpobJieM y BiTUM3HSHUN

HAyKOBUM OOIr.

2. Contemporary academic music is increasingly understood as a space of interaction among cultural experiences,
modes of thinking, and models of listening, in which the issue of “influences” gives way to questions of the internal
organization of artistic thinking. In this context, the work of the American composer of Chinese origin Lei Liang (oo,
b. 1972) assumes particular significance. For him, music functions not only as a sphere of aesthetic expression but
also as a form of intellectual and ethical reflection. His creative output encompasses operatic, orchestral, chamber,
vocal, and piano genres, as well as electroacoustic music; at the same time, the composer engages in active
scholarly and educational work which, together with his compositional practice, forms a unified field of “music and
thinking” as interconnected modes of creative activity. The unity of artistic, intellectual, and ethical dimensions as
a defining feature of Lei Liang’s compositional thinking makes it methodologically appropriate to examine his work
through the prism of syncretism. In contemporary humanities discourse, the conceptualization of syncretism
extends beyond its earlier use as a historical-descriptive term associated with archaic cultural forms and is
understood as an analytical category that designates the multidimensional unity of an artistic whole without
reducing it to the sum of its individual components. Of fundamental importance in this context is the distinction
between syncretism and synthesis: whereas synthesis presupposes the integration of already autonomous
elements, syncretism denotes a state of internal co-presence of different dimensions within a single process, in
which differentiation is preserved but no longer functions as the determining principle of the organization of the
whole. Within this analytical framework, particular significance is attached to the comparison of the Western
logical-conceptual model of thinking with the Chinese image-based, process-oriented tradition of xiang thinking,
oriented toward perceptual experience, non-substantiality, and the processual apprehension of wholeness.
Analysis of Lei Liang’s piano works demonstrates that the cross-cultural paradigm in his music cannot be reduced
to an “East-West” scheme and is not realized as stylistic eclecticism. Instead, cultural layers in his music undergo a
process of deep abstraction, forming a “sublimated” dimension of sound in which the “Eastern” element exists not
as an external marker but as a principle governing the organization of time, silence, timbre, and listening. Within



this methodological context, the relevance of the present study is determined by several factors. First, Lei Liang
represents a new generation of composers in the era of globalization, whose creative work is associated with a
profound rethinking of Chinese intellectual-aesthetic tradition and Western university culture. Second, his music
reveals a distinctive type of artistic wholeness that cannot be adequately described solely in terms of stylistic,
generic, or compositional features, since its key processes unfold at the level of musical thinking, where cultural
memory, philosophies of perception, ethical positioning, and sound organization interact. Third, despite sustained
interest in Lei Liang’s work within English- and Chinese-language discourse, research on his TBop4icTs remains
largely fragmentary and focuses primarily on individual works or conceptual aspects of his music. Lei Liang’s piano
oeuvre, while constituting an important component of his artistic output, has not yet been subjected to systematic
analysis as a coherent space of syncretic musical thinking. This circumstance necessitates the introduction of Lei
Liang’s work and the associated set of problems into Ukrainian musicological scholarship.
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