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AKTyallbHICTh 3aJ€KJIapOBaHOI TEMH BHU3HAYAETHCA NIOHAWMEHIIE y TPhOX
IUTOLIMHAX : TIO-TIepIIe, 3araJIbHUM 3aHemnaj] AyXOBHOCTI B CYCHUIBCTBI 3 OJJHOTO OOKY,
a 3 IHIIOTO «MOJa Ha IEPKBY» y YACTUHU HACEJICHHS, 3YMOBIIOIOTh HEOOXIIHICTH
aHai3y 1CTOPUYHOTO JOCBIAY MIATPUMYBAaHHS PIBHS PENITIMHOCTI B CYCHUIBCTBI 1
PEKOHCTPYKIIi 3ac00IB yTPUMAaHHS MPUBAOIMBOCTI EPKOBHOI Bianpasu. Ilo-nmpyre,
3BUTBHEHHSI IIEPKBH BiJ JEpKaBHOI OIMKHA Ta MOCKOBCHKOTO JHKTaTy CTBOPHIIH
CIPUSATIIMBI YMOBH JIJI1 TOBEPHEHHS B LIEPKOBHY MPAKTUKY YCHOTO 3a00pOHIOBAHOTO B
poku 3pociiimenHs [IpaBocnaBHOT HEPKBH, y SKUX MOXIUBE MOBHE BiIPOKCHHS
CTapOJIaBHIX YKPAiHChKUX IIEPKOBHUX HACHIBIB. A YCHIIIHE BUPIMICHHS TaKOIro
3aBJaHHS 3HAYHOIO MIPOI0 3aJIEKUTH BiJ aHATI3y ICTOPUYHOIO JIOCBIly, BUHECCHHS
YPOKIB 3 HBOT'O 3 METOIO0 HEIOMYIIEHHS MOAIOHUX SBUL Y MailOyTHbOMY. I, mo-TperTe,
YTBEP/PKEHHS ~ aHTPOTOIIEHTPU3MY B  ICTOpli BHMAarae pO3IIUPEHHS  MEX
nepcoHidikaiii ycix YYaCHUKIB ICTOPUYHOTO MPOILECY, @ BIJHOCHO AAHOI TEMHU, TO
MMOBEPHEHHS 13 3a0yTTs IMEH PEreHTIB Ta XOPHCTIB, sIKI CBOIM TaJaHTOM Ta CBOIM
MHUCTEITBOM CITIBY 3a4apOBYBAJIM MITBHOHU XPHUCTHUSH, 301IbIIYBad €MOIIIHO-
YyTTEBE CHPUUHITTS MOJUTBU 1 MIJHOCWIM AYIII JI0 BEPIIMH MpeKpacHoro. Tomy
3BEPHEHHS JI0 3a3HAYEHOI TEMH € I[IJIKOM YMOTUBOBAHHM.

VY aumcepramii 3A1MCHEHO aHaji3 HIMPOKOI JKEpeNnbHOI 0a3u, MepeBakHA
OUIBIIICTh AKOI BOEpILIE MiJiaHa OMpPAIOBAHHIO 1 BBOAUTHCS J0 HAYKOBOTO OOITY,
BIIEPIIIE 3IHCHIOETHCS CIPOOa KOMIUJICKCHOTO BUBYEHHSI IIEPKOBHUX XOpiB KuiBchKOi
enapxii Ha T npoieciB pycudikariii [IpaBociiaBHOT IEpKBU Ha YKPATHCHKUX 3EMJISIX.
ApPryMEeHTOBaHO JIOBOAMTHCS, IO 3a00pOHA JaBHIX YKPaiHChKMX HACHIBIB Ta
yHi(iKaIlisg IEePKOBHOTO CITIBY HA YCI TEPUTOpPIi IMMepii, a TaKoXX periaMeHTaIlis
JISTTBHOCT] IIEPKOBHUX XOpIB OyJlM OJHUM 13 HampsMiB 3pOCIHIIEHHS LIEPKBU Ta

BCTAHOBJICHHS KOHTPOJIIO 34 AYXOBHO-MOPaJIbHUM piBHeM KHUTTA HAaACCJIICHHA



YKpaiHChKUX 3eMenb. HaykoBOIO HOBU3HOIO BU3HAYAETHCS MEPCOHI(IKALIS PEreHTIB
1epkoBHUX X0piB KuiBChKOi enapxii.

[IpakTuuHe 3HAYEHHS OJEpP)KAHUX pPE3yJIbTaTIB TMOJSAra€ y TOMY, IO
CHUCTeMAaTHU30BaHUHN y AHUcCepTallii MaTepiall, OCHOBHI OJIO’KEHHS Ta BUCHOBKU MOXYTb
OyTHM BUKOPHCTaHI B NOJAIBIIMX JOCTIKEHHAX icTopii IIpaBociaBHOI IIEpKBH,
po0JieM icTopii MpaBOCIABHOI KyJIbTYpPH, COLIATBHOI 1ICTOPIi, ICTOPIl MOBCAKICHHS Ta
icropuunoi Oiorpadictuku. BusiBneHi Ta BHUKOpHUCTaHI apxiBHI Marepiaiu
JIOTIOBHIOBATUMYTh JKEepeNbHY 0a3y YKpaiHChKOi 1CTOPIi.

TeopeTnyHi MOTOKEHHS 1 BUCHOBKH JOCIIHKEHHS MOXKYTh BUKOPHCTOBYBATHCS
JUISL  YKJIQJaHHS MariCTepChbKUX IMporpaM, JEKIIMHUX Ta CEMIHAPChKUX KYypCiB
CTYJEHTIB  3aKJaJIB  BHUIIOI  OCBITH, OKpeMml (parMeHTH  JIOCHIIKEHHS
JOTIOBHIOBATUMYTh PET10OHAJIbHY Ta JIOKAJIbHY 1CTOPIO.

Ictopiorpadist [IpaBociaBHOT IEPKBU HAa YKPATHCHKUX 3€MJIIX Ma€ He3alepeuHi
3100yTKM BUCBITJIEHHS OKPEMHUX AacleKTIB LIEPKOBHOTO XOPOBOIO CIIIBY, 30KpeMa
nporiecy yHidikaIli Horo 3a CHHOJAIBHUM 3pa3KoM. Y JOPEBOJIOIINHIN [IEPKOBHIMI
nepioInyHii mpeci OmyOJiKOBAaHO YMMAJIO CTAaTe MPO CTaH IEPKOBHOTO CITIBY,
npobisieMu  oro peopMyBaHHS Ta  MOXIMBOCTI  HOro  yJIOCKOHAJICHHS.
HakommuyBaBcst maTepiall 1 Ipo OKpeMi IEPKOBHI XOpHU Ta MPO KOpHUPEiB TyXOBHOI
MY3UYHOI KyJabTypu. Ha XBWJII NIIBUINEHHS MIKABOCTI JO II€PKOBHO-PEIITi1AHOI
TEMaTUKU B TEPiOJ BIAHOBICHHS JEpP>KAaBHOI HE3aJeXKHOCTI YKpaiHu Oynu
omyOikoBaHi (pyHIaMeHTaIbHI AociimkeHHs 3 ictopii [IpaBocmaBHOI 1EepkBU B
VkpaiHi, y SKHX BHUCBITJIIOBAIMCS TMHTAHHS KYJbTYPHO-OCBITHBOI MISTIBHOCTI
IIPaBOCJIABHOIO JYyXOBEHCTBA. Y  JIOCHIDKEHHSIX 3 IepKOBHOMapadissIbHOTO
IIKUTBHUIITBA IEPKOBHUN CITIB PO3TIISJIABCA SK OJWH 3 HaBUAJbHHUX IPEIMETIB,
BUKJIQJAHHS SKOTO PEKOMEHIYBAJIOCS 3a0€3MEeUUTH CHCIiaIbHUMHU YUUTEISIMH. AJe
¢eHOMEH I1IEPKOBHOTO CIIIBY Ta OpraHisaiisi HaBYaHHS CIIIBOBI $K JDKEpeso
MOTIOBHEHHSI IIEPKOBHUX XOPIB, CTATyCHICTh, OCOOJIMBOCTI Ta MPAKTUKHU TTOBCSKICHHS
1epKkoBHUX X0piB KuiBchkoi enapxii He OyJiu IPeIMETOM CTEIIaIbHOTO JOCTIHKCHHS.

[lepxoBHMII cmiB sIK HAWOUIBII NPUBA0JIMBAa YacCTHMHA OOTOCIYXKIHHS YMIIIY€E
MIMOWHY PENTiiHOTO CIOIISIIaHHS, MiJHECEeHICTh, MPOHUKIUBICTh Ta BIJIBEPTICTH

0Cc0o0MMBOI O0XKECTBEHHOI Kpacu. Y HbOMY HETIOBTOPHO 1 JMBOBUKHO TapMOHINHO



MOETHYIOThCST O1011iTHI MOCTaTi, JIOACHKI ysiBIeHHA mpo bora, moTonGiUHE KUTTS,
BIUHE 11apCTBO, 3€MHI I'PiXH, CTpaKJaHHS Tekia. B ysBl KOXXHOTO XpUCTHUSHUHA IIi
o0pa3u cpuiMaroThCs 0COOIUBO MIMOOKO CaMe 3aBIAYyIOUYH €MOIIHHO-UyTTEBOMY
BITUBY 3BYKIB. 3a piBHEM BIUTUBY Ha ()OpPMYBAHHS AYXOBHO-PETITIHHOTO CBITOTIISALY
IIEpPKOBHUH CITIB HE Ma€ co01 piBHUX. J[it0 HOTO MIICUITIOE T€, 110 BIH yBIOpaB HapOIH1
TpaaMIlii Ta MOYACTH ICTOPiI0 HAPOAY, a BIATAK I MOJETIIYE WOMY JOCTYI IO
HAWTIOTAEMHIMIMX KYTOYKIB JIOACHKOI Aymri. Came 3aBasuyroud Takii 0COOIUBOCTI
IIEPKOBHOTO CITIBY CHHOJAJIbHA IIEpPKBa MparHysia Horo yHi(iKyBaTH 3a €JIUHUM
3pa3koM a0u BUKOPHCTOBYBATH Jisi MiABUIIECHHA mnpuBadbmuBocTi IIpaBociaBHOT
IIEPKBHU 1 ONIEPYBATH HUM SIK Ba)K€JIEM BIUIMBY Ha CB1JIOMICTb BIpSsIH.

[lepxkoBHMIT XOpOBHI CHIB PO3BHBABCA HA YKPATHCHKHUX 3€MIIAX 1]l BIUIMBOM
IBOX OOCTaBMH: JISUIBHOCTI KOMIIO3UTOPIB Ta HaMaraHHSAM JI€paBHO-LIEPKOBHOT
BJIaJI BUPOOMTH €JIMHI MOTO 3pa3KM 1 B3SATH i CBIM KOHTPOJb. AJle JaBHI TpaauIli
[IEPKOBHOTO CITIBY BUSIBISUIMCS TaKUMHU KUBYUYHMMH, IO HaBITh B yMax MOTYXKHOI
pycu(diKaTOpChKOi TMOJITHKM IMIEPChKOI BIIaJd HAIllOHAJIbHI OCOOJMBOCTI B
LIEPKOBHOMY CTWJI1 Ha YKPATHCHKUX 3€MJIIX BUKOPIHUTH HE BAAJIOCS.

3’s1COBaHO, IO B JyXOBHUX HaBYAJIbHUX 3akiaax KuiBChKOi enapxii LEpKOBHUIA
criB OyB OOOB’S3KOBMM HAaBYAIBHUM TPEIMETOM. Y CHCTEMi JyXOBHOI OCBITU
rOTyBaJIM SIK JI0 CBSIICHHOCTYXIHHS, TaK 1 JI0 yYUTENIbCTBA B YCiX HaBUaJIbHHUX
3aKJaJax JyXOBHOTO BiJOMCTBA. BUXOBaHIl HABYaILHUX 3aKJIaJ[1B BUBYAIU TEOPIIO Ta
MPAKTUKY IIEPKOBHOTO CIMiBY, TOOTO Ha ypOKax 1 CHiBalOUM y IEPKOBHOMY XOPIi.
KonTponp 3a omaHyBaHHAM y4YHSMH AYXOBHHMX HaBUaJbHHX 3aKIaiB IIEPKOBHUM
criBoM Casriiimuii CuHO MOKJIaB Ha apxuepes. HU3k0r0 monoxeHs Ta HaBYaJIbHUX
IPOrpaM perIaMeHTYBAIUCS KIJTbKICTh YPOKIB CITIBY, TIEPETIK 000B’SI3KOBUX MOJIMTOB
Ta MICHECIIBIB, MEXaHI13M KOHTPOJIIO 3@ MPAKTUYHOIO MiIT0TOBKO BUXOBAHIIIB.

HaiinaBnimumM y KuiBchkiil emapxii ocepeIkoM HaBYaHHS IIEPKOBHOMY CITIBOBI
O0yB KueBo-MuxainiBcbkuii 305I0TOBEpXMH MOHAcTUp. TaM 37aBHAa ICHYBaB
NCaJIOMHUIBKUHN KJac, a 1810 poky Oyia BiAKpHUTa HEPKOBHO-YUUTENbChKA IIKOJA, A€
BUBYaNW 3akoH boxuii, IIEpKOBHUN CHIB Ta IEPKOBHUN YCTaB 3 YHUTAHHAM
LEPKOBHOCJIOB’IHCbKOIO MOBOI. Ta opaHi€l mKomM s yciel enmapxii 3 Yacom

BusBmiiocsa 3amano 1 1903 poky y Kuei ma JIyk’sHIBII Touana MisiITH 1€ OJHA



LEPKOBHO-YUUTENbChbKA IIKOJIA, $KAa TOTyBaJa YYMTENIB [JIs BHIIOTO THUILY
1epKOBHOMapadisIbHUX K1,

VY BCiX HaBUaJIBHUX 3aKjaJaX CUCTEMHU OCBITH JyXOBHOTO BiJOMCTBA, IO AiSUIH
yrnpoaoBxk XIX — mouatky XX cromitrs B KuiBchKkiil enmapxii HaBYaHHS [IEPKOBHOMY
ciiBy OyJIO MOKJIMKAHE BUPIIMIATUA 3aBJIaHHA: IUISIXOM CTBOPEHHS IIEPKOBHUX XOPIB
JOCATTH MaKCHUMAJIbHOTO BIUIMBY IIEPKBHU HA MPABOCIABHUX BIpSH.

VY nuceptaiii 3a 03HAKOIO CTaTyCHOCTI HaiBigoMimmx xopiB KuiBcbkoi enapxii
npeAcTaBiieHl Marepianyd npo Apxuepeircbkuit (Mutpomnoauuuii) Xop, Mpo XOpoBi
Tpaauiii 1 XopoBe MUCTENTBO B KHiBChKill TyXOBHIN akageMmii, PO XOpH HaWOLIbIINX
KUIBCHKMX MOHacTupiB. Haiinpectwkuimuil B enapxii MuTtponoinyuit Xop Ha MKy
cBO€i cnaBu mepedyBaB mpu pereHTi SkoBy CremanHoBuuy Kamimescbkomy. B
y3arajlbHEHOMY BHUIJISIAI OKPECHEHl JKUTTEBl TPAEKTOPIl XOPHUCTIB, HACKUIBKH
JI03BOJIMJIa BUSIBJICHA JKEpesibHA 0a3za mnepcoHi(iKoBaHI YYaCHUKH XOpy, MOKa3aHa
MpakTuka (OpMyBaHHS XOPOBOTO KOJIEKTHBY. SIK 3aCBIAUMIIM ICTOPUYHI JDKepena,
noOyTOBE JKUTTSI XOPUCTIB 3HAYHOIO MIPOIO 3aJI€KAJI0 Bijl CIIPUTHOCTI pEeTreHTa.

Xop KuiBcpkoi AyXOBHOI akajaeMii MiUIsiraB perjaMeHTalii 3a CTaTycoM
akaJieMii, a BIATaK BUIBHO PO3BMBATUCS XOPOBE BUKOHABCTBO HE MOIJO0. SIK B ycix
HaBYAJIBHUX 3aKJIaJaX JYXOBHOTO BIJIOMCTBA, periepTyap Xopy MiJJIsAraB IEeH3ypi fK 1
CTWJIb BUKOHABCTBA, 3a00POHSIIOCS CITIBATH HE HAIPYKOBaHI 1 HE cxBajieH1 CBATIMIINAM
Cunonom yxoBHI TBOpHU. CTaTyTOM pErIaMEeHTYBaBCS HaBITh MOOYT XOpHCTIB. Ta
MOTIPU 1I€, XOPOBE BUKOHABCTBO OYyJI0 Ha BHCOKOMY piBHI. lle mocsramocs muisixom
KpHUCTaji3alii HallOHAIBHOIO CTHIIIO MNpO(ECiiiHOro My3WYHOTO MHUCTENTBA, WLIO0
BUSBIISIIACS Yy TOE€JHAHHI HAIlIOHAJIBHOI TPAIUIli XOPOBOTO IIEPKOBHOTO CIIBY 13
BCEOIYHUM 3aCBOEHHSIM 3arallbHOEBPOIECUCHKOT TEXHIKM XOPOBOTO BHKOHABCTBA 1
BOJIHOYAC OMOPOI0 Ha HAPOJOIICEHHUN IHTOHALIWHUNA (OHA, HOCISIMU SIKOTO OyJIH
xopuctu. Tpaauilii XOpoBOro BUKOHABCTBA OyJIM HACTUILKM TIMOOKO 3allleMJIeHI B
CJIOB’STHCBKO-YKPATHCBKY KYJBTYpPY, IO CTaTyTHI OOMEXKEHHS Ta aJMIHICTPaTUBHUIM
TUCK Oynu Oe3cmibHUME. Perentu xopy KuiBChKOi JyXOBHOI akaeMii, B OKpECICHUX
XPOHOJIOTIYHUX MekaxX, (JOpMyBald CMak JO XOPOBOTO CIIBY Y COTEHb CTYAEHTIB,

HaWTaJTaHOBUTIIII 3 SIKUX OYJIM OKPACOI0 XOPOBOI'O BUKOHABCTBA.



3’acoBaHo movaTok ictopii xopy KuiBcbkoro MuxaiiniBcbkoro 30J0TOBEPXOTo
MOHACTHUpsI, PO3KPUTO TMOPSIOK YTPUMAHHS XOpy Ta pIBEHb MaTepialbHOIO
3a0e3nedeHHss XxopucTiB. llepconidikoBano naeskux xopucTiB Kuepo-Ciyrncbkoro
[TyctunHO-Mukinbcbkoro MoHactups. I[lokazaHo, IO MOHACTHpCbKa TpoMaja
TypOyBajacsi Mpo OCBITY XOPHCTIB, OCOOJMBO MAJIONITHIX 1 yTpUMYyBaia Il HUX
mkoy. [lmatast xopuctam Oya nudepenitiiioBana.

Benukoto nomynsapHicTio kopucTtyBascsi xop Kuepo-Ileuepcokoi naBpu. Came B
111 oduTeni copmyBaBcst ocodmuBuil KuiBChbKkuii po3cIiB, SKHMil MOHACTUPCHhKa OpaTis
3axuIlaia sk IpaBOCIaBHY CBATHHIO. JIaBpa Tak MOTY)KHO MPOTHCTOSIA IMIIEPCHKIi
cpoOl perjaMeHTyBaTH AiSUTBHICTh MOHACTHUPCHKOTO XOpYy, IO 3MOrja 30epertu
naBHI Tpaguuii xopy. Jdyxosauit Cobop JlaBpu 3000B’513aB ycCi MOKOJIHHSA XOPUCTIB
oOepiraTv po3cmiB B OyAb-SKHX 3MiH 1 SIK BEJIMKY I[IHHICTh €PEJaBaTH HACTYITHUM
MOKOJIIHHAM MiBYMX. ToMmy iMrepchka Biajga Oyia 3MyllleHa 3 UM 3MHUPUTHUCS 1
3poOUTH BUKIIIOUEHHS U1l KHiBChbKOTO pO3CIiBy.

VY XIX — Ha nouyatky XX CTOJITTS HEPKOBHI XOpH (DYHKIIIOHYBaJIH y paMKax
BUKOHAHHS CBOI'O OCHOBHOT'O 3aBJAaHHS — CYNPOBOJAY OOrocimykiHHA. I'poMajchbKi
opranizauii — ToBapuCTBO JIIOOUTENIB LIEPKOBHOTO cmiBy Ta KuiBCbke TOBapHCTBO
IPaMOTHOCTI — HAMaraJmcsi BTATTH IIEPKOBHI XOPH Y BUP TPOMAJCHKO-TIOJITUYHOTO
KUTTSA. AJie XOpOBI KOJEKTUBH OyJlIM MPUB’SI3aHI 0 XpamiB 1 TUIbKM 1HOA1 Opanu
y4acTh B JEP’KaBHUX YPOUMCTOCTSIX 3 HAarogu CBIT YM TPAypHHUX MO y KHUTTI
IMIIEPCHKOI POJIMHU YW CBATKYBAaHHI ICTOPUYHHUX MO Ta POKOBHH. BuKitoueHHs
CKJIaJIM XOpU HaBYAJIBHMX 3aKJIaJlIB JyXOBHOTO BIOMCTBa, fIKI Opajid y4yacTh y
CBSITKYBAaHH1 BOKJIUBUX ITOJTIMH.

KurouoBi cioBa: KuiBchka enapxisi, IEpKOBHUM XOp, IIEPKOBHUI CITiB, PETEHT,

nepkoBHONapadisiIbHI MKOJIW, MUTpONONHYKNA XOp, CUCTEMAa TyXOBHOI OCBITH.
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The validity of the declared topic is determined in at least three areas: firstly, the

general decline of spirituality in society on the one hand, and “fashion for the church”

among the population, on the other hand, requires an analysis of the historical



experience of maintaining religiosity in society and reconstruction of church service
attractiveness. Secondly, the liberation of the church from state guardianship and the
Moscow dictatorship created favorable conditions for the return to church practice of
everything forbidden during the years of the Russification of the Orthodox Church,
where a complete revival of ancient Ukrainian church hymns is possible. And the
successful solution of such a problem largely depends on the analysis of historical
experience, lessons learned in order to prevent similar phenomena in the future. And
thirdly, the affirmation of anthropocentrism in history requires expanding the
boundaries of personification of all participants in the historical process, and according
to this, the names of choirmasters and choristers, whose talent and art of singing have
fascinated millions of Christians, are returning from oblivion. Therefore, the appeal to
this topic is quite motivated.

An analysis of a wide source base is carried out in the thesis, the vast majority
of which was first processed and introduced into scientific circulation, for the first time
an attempt is made to comprehensively study the church choirs of the Kyiv eparchy
against the background of Russification processes of the Orthodox Church in Ukraine.
It is argued that the prohibition of ancient Ukrainian chants and the unification of
church singing throughout the empire, as well as the regulation of church choirs were
one of the directions of the Russification of the church and establishing control over
the spiritual and moral standard of living of the Ukrainian lands. The personification
of the choirmasters of the church choirs of the Kyiv eparchy is determined by the
scientific novelty.

The incorporation of Ukrainian lands by the Russian Empire at the end of the
18" century marked the processes of Russification of all spheres of life, including
transformation in the ecclesiastical sphere. It did not do without the most emotional
and sensual component of church service — church singing. In the previous centuries,
a national church and music style was formed on Ukrainian lands, the centres of which
in the Kyiv eparchy were the Kyiv-Mohyla Academy, the Kyiv-Pechersk Lavra, and
the largest Kyiv Orthodox monasteries. In 1804, the imperial authorities began to
regulate the traditions of church singing. Since 1816, the Court Chapel introduced the

so-called “court style” of church singing and introduced censorship of spiritual and



musical works. Since 1837 there was a deliberate reform of church singing with the
goal of unifying it, and since 1849 only those who received certificates from the Court
Chapel were allowed to manage church choirs.

Church singing as the most attractive part of church service contains the depth
of religious contemplation, sublimity, insight, and openness of special divine beauty.
It uniquely and surprisingly harmoniously combines biblical figures, human ideas
about God, the afterlife, the eternal kingdom, carnal sins, the eternal punishment. In
the imagination of every Christian, these images are perceived especially deeply due
to the emotional influence of sounds. In terms of influence on spiritual formation and
religious worldview, church singing has no equal. Its action is intensified by absorbing
folk traditions and the history of people, and thus it facilitates its access to the most
secret corners of the human soul. Thanks to this peculiarity of church singing, the
Synodal Church pressed forward to unify it according to a single model in order to use
it to increase the attractiveness of the Orthodox Church and to use it as a lever of
influence on the believers' consciousness.

It is proved that church choral singing developed on the Ukrainian lands under
the influence of two circumstances: the activities of composers and the efforts of the
state and church authorities to develop its uniform patterns and take control. But the
ancient traditions of church singing turned out to be so enduring that even in the minds
of the powerful Russification policy of the imperial power, the national peculiarities of
the church style on the Ukrainian lands could not be eradicated.

It was found out that the church singing was a compulsory subject in the spiritual
academic institutions of the Kyiv eparchy. The system of spiritual education prepared
both for the priesthood and for teaching in all academic institutions of the spiritual
department. Pupils of academic institutions studied the theory and practice of church
singing. The Holy Synod placed control over the bishop to teach students the church
singing at theological schools. A number of factors and curricula regulated the number
of singing lessons, the list of obligatory prayers and songs, and the mechanism of
control over the practical training of pupils.

The study draws attention to the fact that the oldest centre of church singing in

the Kyiv eparchy was the Saint Michael's Golden-Domed Monastery. There was a



psalm class, and in 1810 a parochial school was opened, where they studied the Law
of God, church singing and the church constitution with reading in the Church Slavonic
language. But one school for the whole eparchy over time was not enough, and in 1903
another church-teaching school began to operate in Lukyanivka, Kyiv, which trained
teachers for the highest type of parochial schools. In all academic institutions of the
spiritual department system, which operated during the 19" and early 20" centuries in
the Kyiv eparchy. Teaching church singing was designed to solve the problem: by
creating church choirs to achieve maximum influence of the church on Orthodox
believers.

On the basis of the status of the most famous choirs of the Kyiv eparchy in the
thesis presents materials about the Bishop (Metropolitan) choir, about choral traditions
and choral art in the Kyiv Theological Academy, about the choirs of the largest Kyiv
monasteries and choirs of rural and urban parish churches. The most prestigious
Metropolitan choir in the eparchy at the peak of its glory was directed by the
choirmaster Yakiv Stepanovych Kalishevskyi. In a generalized form, the outlined life
trajectories of the choristers, as far as the source database has been discovered,
personified members of the choir, the practice of forming a choir collective is shown.
According to historical sources, the domestic life of the choristers largely depended on
the dexterity of the choirmaster.

The activity of the Kyiv Theological Academy choir is analysed. As in all
academic institutions of the spiritual department, the choir's repertoire was subject to
censorship as well as the style of performance, it was forbidden to sing spiritual works
that were not printed or approved by the Holy Synod. The church constitution regulated
even the life of choristers. Nevertheless, the choral performance was at a high level.
The Kyiv Theological Academy choirmasters within the outlined chronological
boundaries formed a taste for choral singing in hundreds of students, the most talented
of whom were as the decoration of choral performance. The list of choirmasters who
led the Kyiv Theological Academy choir in the 19" century was compiled.

The beginning of the history of the Saint Michael's Golden-Domed Monastery
choir is clarified, the order of keeping the choir and the level of financial support of the

choristers is revealed. Some choristers of the Kyiv Desert Nicolas Monastery (the



Kyiv-Slupsk Monastery) were personified. It is shown that the monastery community
was concerned about the education of choristers, especially minors, and kept a school
for them. The salary for choristers was differentiated. The Kyiv-Pechersk Lavra choir
was very popular. In this monastery was formed a special Kyiv chant, which the
monastery brotherhood defended as an Orthodox shrine. The Kyiv-Pechersk Lavra was
so strongly opposed to the imperial attempt to regulate the activities of the monastery
choir that it was able to preserve the ancient traditions of the choir. The Spiritual
Council of the Kyiv-Pechersk Lavra obliged all generations of choristers to protect the
chant from any changes and to pass it on to the next generations of singers as a great
value. Therefore, the imperial authorities were committed to accept this and make an
exception for the Kyiv chant.

In the context of the thesis, the rural and urban church choirs of the Kyiv eparchy
highlight the problems of their functioning and place in public life. It has been argued
that the choirs of parish churches had to take care of their own financing, making the
choristers' service unattractive. The parish had to pay for the maintenance of an
educated choirmaster from parishioners' donations. However, the parish priests found
opportunities for the maintenance of church choirs, as they largely depended on the
status of the church, if there was performed “magnificent singing”. Wealthy citizens
often joined in the maintenance of church choirs.

The study of archival materials made it possible to state that in the 19" — early
20" century, church choirs functioned as a part of their main task — the support of
church service. Non-governmental organizations — the Choral Society and the Kyiv
Literacy Society — tried to draw church choirs into the whirlpool of social and political
life. But choral groups were related to temples and only occasionally took part in state
celebrations on the occasion of holidays or mourning events in the life of the imperial
family or the celebration of historical events and anniversaries. The choirs of academic
institutions of the spiritual department were exceptions, which participated in the
celebration of important events.

The practical significance of the obtained results consists of the systematized
data, the conceptual issues, and conclusions of the thesis, which can be used in further
studies of the history of Orthodox Church, problems of the history of Orthodox culture,



the social history, the history of everyday life and historical biographies. Archival data
have been identified and used to supplement the source base of Ukrainian history.

Theoretical provision and conclusions of the research work can be used for
master's programs, lectures, and seminar courses for students of higher education
institutions, some fragments of the study will complement the regional and local
history.

Key words: Kyiv eparchy, church choir, church singing, choirmaster, parochial
schools, Metropolitan choir, spiritual education system, the history of Orthodox
Church.
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