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VY nucepramiiHOMy JOCHIIKEHHI MPOBEJIEHE HAyKOBO-TEOPETUYHE
OOTpYHTYBaHHSI OCOOJMBOCTEN TENEBI31MHOI TOKYMEHTAIICTUKH SIK €KPAaHHOTO
BUJIOBUIIIA B CHUCTEMi JKaHPIB JKYpPHAIICTHKH, BHUOKPEMJICHHS TBOPUYUX
(cTBOpeHHs cCIeHapil0) Ta BUPOOHMYUX (€Tamu TBOPEHHS TOKYMEHTAIbHOTO
MIPOEKTY) MEXaHI3MIB CTBOPEHHS JOKYMEHTAJIBHOIO TEJIEKOHTEHTY Ta
cnenudiku Tpanchopmarii KaHpiB TeNeBi31HHOT TOKyMeHTamicTuKku. 00’ eKToM
aUcepTalii € TeJeBi3liiHAa JOKYMEHTANICTHKA SIK €KpaHHE BUJOBHUIIE, a
MpeAMETOM — TBOpYl W BUPOOHWYI eTanu (QOpMyBaHHA JIOKYMEHTaJIbHOTO
TEJIEKOHTEHTY Ta crienudiku Tpancopmallii JOKYMEHTAIbHUX TEIeKaHPIB, K1
(GbOopMYIOTh OCHOBH €KPaHHOT'O BUIOBHIIA TEJIEBI31HHOT JOKYMEHTAIICTUKHY.

JInst MOCSATHEHHST OKpeclieHOT MeTH OyiM IMOCTaBlieHlI Takl 3aBJIaHHS:
1) BusBUTH  crielU(iKy TEICeBi3iHHOT JIOKYMEHTATICTUKH SIK EKPaHHOTO
BUJIOBUIIA HAa OCHOBI aHaI3y TEOPETHUYHUX AOCHIIKEHb YKpPaiHCHKUX Ta
3apyOKHUX YYEHHX; 2) BU3HAUUTH Ta CXapaKTepU3yBaTh TBOPYO-BUPOOHMUI
ACIEKTH TPOIIECY CTBOPCHHS JOKYMEHTAIBHOTO TEJICKOHTCHTY; 3) BUOKPEMUTH
’KaHPU TEJIeB131MHOT TOKYMEHTAIICTUKHU i BA3HAUUTH OCHOBHI iXHI1 CTPYKTYPHO-
dbyHKITIOHATBHI 0cOOMUBOCTI; 4) 3’sicyBaTu npodeciiiHi 3aBIaHHs KypHaJicTa-
JOKYMEHTAJIICTa B TPOIIECi CTBOPEHHS E€KPAHHOTO BHJIOBHUINA SK OKPEMOTO

JOKYMEHTAJIBHOTO TPOEKTY; 5) BCTAHOBUTHU PiBeHb NpodeciitHoi 0013HaHOCTI



CTYZCHTIB CIELIAbHOCTI «ayAi0Bi3yallbHE MUCTELTBO Ta BUPOOHUIITBOY» I0JI0
OCHOB TeJIEBI31MHOI TJOKYMEHTATICTUKH.

[lepmuit  po3din  OPUCBSYEHUH  BUBYCHHIO  ICTOPUYHOI  T€HE3HU
JOKYMEHTQIICTUKH B KIHO Ta Ha Telie0aueHHI, HAYKOBOIO 0a300 IS SIKOTO
CIyryBajld mpali YKpaiHCBKUX Ta 1HO3EMHHUX HAyKOBIIB, JOCIIIHUKIB,
MPAaKTUKIB 3 JKypHATICTMKM Ta MHUCTEITBO3HaBcTBa. Ha mincTaBi anHamizy
TEOPETUYHOTO Marepiaidy 3’sCOBaHO, IO JOKYMEHTAJICTUKAa € 00 €KTOM
JOCIIDKEHHS, B OLJIBIITOCTI BUIIAJIKIB, JJISI MUCTEIITBO3HABIIIB, K1 PO3TIISIAI0Th
caMe JOKYMEHTAJIbHE KIHO fAK XYyAOXH€ BIIoOpaxeHHs aAliicHocTi. B
aKaJeMIYHUX TpalsiX >KypHaJICTUKO3HABIIIB, Yy CBOIO 4Yepry, HaJa€ThCs
repeBara BUBYCHHIO aJamnTallii >KaHpOJOTii KJIACHYHOI >KYPHATICTUKHU (TIPECH)
UL Tene0auyeHHs] — MyOIIUCTUYHUM KaHpam, 10 SKUX 1 3apaxOBYIOTh KaHpP
JIOKYMEHTaIICTHKH, 3BY)KYIOUM  Take  TMOHATTA  SK  TeJeBi3iiiHa
JOKYMEHTAIICTHKA 10 €AMHOI (POPMU — TOKYMEHTAIBHUHN PLIbM.

3riiHo 3 MPOaHaII30BaHUMHU BU3HAYCHHIMU TENEBI31MHY
JOKYMEHTAIICTUKY BHUPIIIEHO XapaKTepU3yBaTH K MaHI(ecTalito XyJI0KHbO-
MyOIIIUCTUYHOTO BUKIaAy (akTUYHOTO MaTepiany B (opMi €KpaHHOTO
BUJIOBHIIIA, SIKa BUKOHYE JIBl OCHOBHI (DYHKIIIT — OCBITHIO Ta MPOCBITHUIIBKY, a
TaKOX Ma€ Ha MET1 OaraTorpaHHo ¥ MpaBIvMBO BUCBITIIOBATH CYCIILJILHO Baromi
noii, sBuIa, (HaKTH, MO € BAXKIUBUMHU IS TPOMAACHKOCTI SK HHUHI, TaK 1 B
MaiOyTHbOMY.

Y apyromy po3aiiai poO3TISHYTO OCOOJMBOCTI CTBOPEHHS E€KPaHHOTO
BUJIOBUIIIA B TEJEBI31HIA JOKYMEHTANICTHIIl HA TMEPETUHI JBOX SIBHI —
KYPHAJICTCHKOI 00 €KTUBHOCTI Ta XYA0XKHBOI IHTEpIIpeTalli peaibHUX (PaKTIB,
NIEPETBOPEHHS KypHAJIicTa Ha JJOKyMEHTamicTa. J[Ji1 BUKOHAHHS MMOCTAaBJICHOTO
3aBAaHHS JWCEpTaHTKa CHOUIKyBajacss 3 TPOBIAHUMH  GaxiBUIMH 3
KYPHAJICTUKA ¥ JIOKYMEHTaJIbHOTO KiHO, 30KpeMa B JMcepTallii € IUTaTH 3
iHTepB’to 3 Hapomuum aptucrom Ykpainu, naypeatom HarioHanpHOi mpemii

VYkpainu imeni Tapaca llleBuenka B ramysi jitepaTypu i mucteursa JleoHizom



MyXyKoM, KYpPHATICTKOIO Ta AaBTOPKOIO TEJEBI3IMHMX JOKYMEHTAIbHUX
cTpidok CBITIaHOIO Y CEHKO, a TAKOXK 3 KypHalicTkowo Hatanero Spmoioro.

3a pe3ynbTaTaMu ONpalbOBaHOTO HAYKOBO-MPAKTUYHOTO MaTepiairy O0yio
3p00JIECHO BHCHOBOK, II0 3 MOSIBOIO MEPIIMX PYXOMHUX 300pa)K€Hb JIHOJCTBO
3MOIJIO CHOTJISAATH 32 HemiapoOHUMHU (akTamMu OyTTS 3BHYAMHMX TPOMAJIsH,
AK1 IPOCTO WIUTH 3 pOOOTH A0J0MY, a00 3a MPUOYTTSIM MOTATY Ha BOK3aJ, IO €
dakToMm Ta mojiero, Ky 3adinbMyBanu pexucepu. | GakT BUCBITICHHS MEBHOI
cdepu XUTTA CyCIUIbCTBA, 30KpeMa, nepiii ctpiuku opati JI. Ta O. JIrom’epiB
npo mpaiiBHUKIB (aOpuku, sika HajJaBajia poOOUl MICLS, PO3TIAIAETHCS SIK
CyCNUIbHO-BXJIMBa iH(popMaiis. Ha migcraBi  peTpoOCHEKTUBH — TaKUX
B1/1€0()aKTIB MOYKHA CTBEPKYBaTH, IO MepIIl JTOKyMEHTaldbHI (PIbMH — L€
KYPHAJICTChKI MaTepiaid 13 3aCTOCYBAaHHSAM pI3HUX XYAOKHbO-TEXHIYHHX
IPUHOMIB, IO CTaJ0 MIATPYHTSIM JJisi MOSABU KiHemMarorpady. 3 IUIMHOM 4acy
JOKYMEHTAJIICTUKA HE BUTPUMAalla KOHKYPEHLIi 3 XYJIOXXHIMH (libMaMu,
3a3Haja MapriHaiizaiii Ta po3BUBAJACs SK MYyONIIUCTUYHUM KAHP Y CHUCTEMI
KYPHAJICTCHKHUX KaHPIB.

ExpaHHa BUIOBHUIIHICT VY JKYPHAJICTULI 3 SBISETHCS 3 TOSBOIO
iH(poTeltHMeHTy (anri. infotainment) — HeHaB’ SI3MUBOTO 1H(POPMYBaAHHS JTHOEH
PO CYCHUIBHI NOJIT Ta SBUIIA B pO3BaXkalbHii (popMi. AOHU Tenerisgayam Oyio
I[IKaBO  CIOCTepiraTd  3a  IHQOpPMAIlIHUM  HAMOBHEHHSM  CIOXKETIB,
BUKOPUCTOBYIOTHCSL TaKi O3HAKM EKPAHHOTO BHUJOBWINA, SK: PI3HI METOIU
MOHTaXy (KJIIIOBICTh BIJEOPAJY); ONEPaTOpPChKa MaCTEPHICTh (HECTaHJAPTHI
paKkypcu, TIepeBa)kHa OIBIIICTh KPYIMHUX IUIAHIB TOINO); PO3IMOBIIb
KypHaJIicTa, 1O 0a3yeTbCcsl Ha AakKIEHTYBaHHI «ICTOPIi Mpo repos» 3
BUKOPUCTAHHSM MPUHOMIB MyOJILMCTUYHOTO HAPUCY; BUKOPUCTAHHS MeTadop
y TEKCTOBIW CKJIaJ0Bii crokery Tormno. i mpuifoMu i TEXHIKH € Ba)XJIMBUMU
YMHHUKAMH CTBOPEHHS EKPaHHOTO BHJIOBWINA HAa TEpeHax TejeOadeHHs, M0

MOETHYE TOKYMEHTAIBHUN (DUTBM 3 TEJIeB131HHOI0 HOBUHHOIO KYPHAJICTUKOIO.



Tpetiit po3ain TPUCBSIUEHUN AOCTIKEHHIO XAHPIB JOKYMEHTAJIBHOTO
IPOJYKTY Ha TelebadueHHl Ta mpolecy ix TpaHcdopmariii. byno BusiBiIeHO, 110
MEPEOCMUCIICHHS KJIAaCHYHUX aHPIB Ta IMOSBa HOBUX 3YMOBJICHI THM, IO
KEpIBHUKH MEIaXOJUHTIB CTaBIATh 3a METYy 3alydaTH SKOMOra OuIbIIy
YacTKy PEKJIaMHOTO PUHKY JO CBOTO TEJEeKaHaly, 1 TOMY iM JOBOJUTHCS BECh
yac MOJEpHI3yBaTH Ta BHUKOPHUCTOBYBAaTHM pi3HI  3aco0M  €KpaHHOI
BUJIOBUIITHOCTI, a0W 3alliKaBUTH TeJerisadya, Ha SKOr0 pPO3pPaxOBYIOTh
MaiOyTHI peKiIaMoaaBIii. 3’ ICOBaHO, IO 32 HASBHOCTI €KPaHHOI BUJIOBHUIIIHOCTI
roJIOBH1 (DYHKIII1, sIKI BAKOHYIOTh 3aC00M MacoBoi 1H(popMallii, — iIHpopMaliiiHa,
IPOCBITHUIBKA, PO3BaXKaJlbHA, COLIAJIbHA — MPOSBISAIOTECA B PI3HUX JKaHpax
TENEBI3IMHOTO TPOAYyKTY Jpyroro aecatumittas XXI cromitrs. Takumu
xaHpamu € «docudramay» (moxyapama), «mockumentary» (Mox’romeHTapi),
TeJIeBI31HUN JOKYMEHTAJIbHUI b1abM, TeJeBI31MHUN HOBHUHHHI
(inpopmariiinuil) cepiadl Ta JOKYMEHTaJIbHE BUJOBHUIIE I[13HABAJIBHOI
TeMaTuk. HasBHICTh B HUX KOMIIOHEHTIB €KPaHHOI BUJOBUIIIHOCTI 3yMOBJICHA
TUM, LI0 HOBITHI TENEBI31MHI aHPH, SKI TOBUHHI KOHKYpPYBaTH 3 THUM
MPOJIYKTOM, SIKMM BUXOJUTh Ha 1HTEpHET-IUIaT(opmax, MOBUHEH OyTH OUIbLI
NpUBAOJIMBUM Ta BUKJIMKATH SICKpaBl €MOIlli B ayJIWTOpii, CTBOPIOIOYU HOBE
BUJIOBHIIIC Ha TEJICECKPaHAaX.

VY Mexax AochipKeHHs OyJio MpOBEIEHE OMUTYBaHHS CEpel CTYICHTIB
Hepuioro Ta 4YeTrBepToro KypciB IHctutyry KypHamictku KuiBchkoro
HalllOHAJIbHOTO YyHIBepcuTeTy iMeHi Tapaca IlleBueHka 3 MeTOK 3’sICyBaHHS
piBHS OO0I3HAHOCTI CTYACHTIB TPO(PUIBHOTO IHCTUTYTYy Ha TIOYaTKy CBOTO
HABYaHHS Ta Mepel BUIYCKOM 3 TaKuX NpodeciiiHuX MUTaHb: NOTPIOHICTH Ta
NOMYJISIPHICTh TEJIEBI31MHOI JOKYMEHTAIICTUKM B MalOYTHbOMY; pPO3YMIHHS
lepapxii B 3HIMaNbHIM KOMaHIl TMiJ dYac CTBOPEHHS TEJEBI31MHOTO
JOKYMEHTAJIBHOIO KOHTEHTY; OILlIHKa HAcTpPOiB MalOyTHIX (axiBIIB HI0JI0
MEePCIEKTUBHOCTI pealtizailii TBOPUYOTO TMOTEHIIaly B KaHpP1 TeJIeBI3IHHOI

JOKYMEHTATICTUKH. YHACHIOK ONpalIOBaHHS OTPUMAaHUX pPe3yJbTaTiB



3’SCOBAHO, IO CTYACHTH MPOTATOM YOTHPHOX POKIB HABYAHHS IOTJIMOIIOIOTH
CBOI 3HAHHS MIOJI0 KAHPOBOTO PI3HOMAHITTS JOKYMEHTAIICTUKH, IO Pa3oM 3
TUM 3MEHIIYETHCS TOKA3HUK YCBIJOMJICHHS PI3HMIII MDK TEJIEBI31HHOIO Ta
KIHOJJOKYMEHTAIICTUKOIO, MPOTE OUIBIIICTh OMUTAaHUX OauYUTh peai3alliio
TBOPYOTO IMOTEHINIAy camMe B JKaHpl TENEBI3IMHOI JOKYMEHTAJIICTUKH, IO
aKTyalli3ye rajgy3eBe BUBUCHHS OKPECIECHOI MPOOIeMaTUKH.

Kaw4oBi ciaoBa: TeneBiziiiHa JOKYMEHTAIICTHKA, >KypHAJIICTHKA,
TeneOaueHHs, CKpaHHE BHJIOBMINE, JAOKyMEHTaJbHE KIiHO, TEJICBI3IMHUM

JOKYMEHTAJIbHUI ceplajl, JOKyMEHTaJIbHUN (QUIbM, JOKYIpamMa, MOK IOMEHTapl.

SUMMARY

Korobko V. TV documentary as a screen spectacle. - Qualified scientific
work on the rights of the manuscript.

Dissertation for the Doctor of Philosophy Degree in specialty 061
Journalism (06 - Journalism). - Institute of Journalism of Taras Shevchenko
National University of Kyiv, Institute of Journalism of Taras Shevchenko
National University of Kyiv, Kyiv, 2020.

The scientific-theoretical justification of television documentary
peculiarities as a screen spectacle in the system of journalistic genres, separation
of creative (the script writing) and production (the stages of the documentaries
creation) mechanisms of documentary TV content creation and specifics of the
television documentary genres transformation is carried out in the dissertation.
The object of the dissertation is TV documentary as a screen spectacle, and the
subject is the creative and production stages of the formation of documentary
television content and the specifics of the transformation of documentary

genres, which form the basis of the screen spectacle of TV documentary.



To achieve this goal, the following tasks were set: 1) to identify the
specifics of TV documentaries as a screen spectacle based on the analysis of
theoretical research made by the Ukrainian and foreign scientists; 2) to identify
and characterize the creative and production aspects of the process of creating
documentary TV content; 3) to distinguish the genres of television documentary
and determine their main structural and functional peculiarities; 4) to explore
the professional tasks of a journalist in the process of creating a screen show as
a separate documentary project; 5) to establish the level of professional
readiness of students majoring in "audiovisual art and production™ on the basics
of television documentary.

The first section is devoted to the study of the historical genesis of
documentary in movies and on television; its scientific basis was based on the
works of Ukrainian and foreign scholars, researchers, practitioners in the field
of journalism and art history. Based on the analysis of theoretical material, it
was found that in most cases documentary is the object of study for art critics,
who consider documentary film itself as an artistic reflection of reality. In the
academic works of journalists, in turn, preference is given to studying the
adaptation of the genre of classical journalism (press) for television -
journalistic genres, which include the genre of documentary, narrowing the
concept of television documentary to a single form - a documentary.

According to the analyzed definitions, it was decided to characterize TV
documentary as a manifestation of artistic and journalistic presentation of
factual material in the form of a screen spectacle, which performs two main
functions  (informational and educational) and aims to cover -
multidimensionally and truthfully - social events important to the public in the
past and future.

The second section considers the peculiarities of creating a screen
spectacle in TV documentary at the intersection of two phenomena - journalistic
objectivity and artistic interpretation of real facts, the transformation of a



journalism into a documentary. For completing this task, the author spoke to
leading experts in the field of journalism and documentary; in particular, the
dissertation contains quotes from interviews with the People's Artist of Ukraine,
the winner of Taras Shevchenko National Prize of Ukraine in literature and art,
Leonid Muzhuk, the journalist and the author of television documentaries,
Svitlana Usenko and the journalist, Natalia Yarmola.

Based on the results of the processed scientific and practical material, it
was concluded that with the appearance of the first moving images, humanity
was able to contemplate the genuine facts of ordinary citizens, who simply went
home from work, or the arrival of the train at the station, what was a fact and
event filmed by directors. And the fact of the coverage of a certain sphere of
society - in particular, the first tapes of the Lumiere’s brothers about the people
in the factory that provided jobs, - is considered socially important information,
which is one of the basic functions of journalism. Based on a retrospective of
such video facts, it can be argued that the first documentaries were journalistic
materials using various artistic and technical methods, which became the basis
for the emergence of cinema. Over the time, the documentary filmmaking was
not able to compete with the feature films; it was marginalized and developed as
a journalistic genre.

Screen entertainment in journalism appears with the emerging of
infotainment - unobtrusively informing people about events and phenomena in
society in an entertaining way. For making it interesting for TV viewers to
watch the information content of the plots, such features of the screen spectacle
are used as: various editing methods (video clips); camera art (non-standard
angles, the vast majority of close-ups, etc.); a journalist's story based on
emphasizing the "story of the hero" using the techniques of a journalistic essay;
using of metaphors in the textual component of the plot, etc. These techniques
are important factors in creating a screen spectacle on television, which

combines a documentary with TV news.



The third section is devoted to the study of genres of documentary
product on television and the process of their transformation. It was found that
the rethinking of classic genres and the emergence of new ones were due to the
fact that the leaders of media holdings aimed to attract as much advertising
market as possible to their TV channels, and therefore they constantly had to
modernize and use various on-screen entertainment tools for future advertisers.
It was found that in the presence of on-screen entertainment the main functions
performed by the media - informational, educational, entertainment, social -
were manifested in various genres of television product of the second decade of
the XXI century. Such genres are "docudrama”, "mockumentary”, television
documentary film, television news (information) series and cognitive
documentary spectacle. The presence of components of screen entertainment is
due to the fact that the latest television genres, which must compete with the
product that is released on Internet platforms, should be more attractive and
evoke vivid emotions in the audience, creating a new spectacle on television.

As a part of the study, a survey was conducted among first- and fourth-
year students of the Institute of Journalism of Taras Shevchenko National
University of Kyiv in order to find out the level of students’ awareness at the
beginning of their studies and before graduating from the baccalaureate; to
study the understanding of the hierarchy in the film crew during the creation of
TV documentary content; the assessments of the mood of future professionals
regarding the prospects of realization of creative potential in the genre of TV
documentary. Based on the results, it can be argued that students during their
studies at the institute deepen their knowledge in the genre diversity of
documentaries, while reducing the awareness of the difference between TV and
film documentaries, but most respondents see the realization of creative
potential in this genre issues, what actualizes the study of the outlined problems.

Keywords: television documentary; screen spectacle; TV; documentary;

journalism,; television documentary series.
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