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Menvuivyyk B.B. Tlcuxoanamituunuii guckypc mnpo3u Cremana Ilporroka. —
KBamidikamiitHa HayKoBa mparis Ha IpaBax pyKOIUCY.

Juceprarttist Ha 3100yTTS CTymeHs JokTopa diutocodii 3a crnemiaabHicTIO 035
®inonorist. — JKutomupcekuil aepkaBHUM yHiBepcuTeT iMmeHi I[Bana @paHka,
Kurtomup, 2022.

Hucepraiiis — nepiie cuctemHe aociikenns TBopyocti C. [Iporrtoka, 30kpeMa
pomaHiB «PyiiHyBaHHs Jsnbkn», «KepTBonpuneceHHs», «Torem», «HpekLis», sKi
CKJIAJaloTh TeTpayiorito. [IMCbMEHHHMK HE JIMIIAETHCA 1033 YBarow JITepaTypHHUX
KPUTHUKIB Ta PEIIEH3CHTIB, TOMY Ha CHOTOJHI HasBHA YMMalia KUJIbKICTh BIATYKIB Ha
yoro tBopu. [lompu me, TBopuicth C. IIpoitoka € HEOOCTATHHO BUBYEHOIO Ta
JOCITIDKCHOI0 3 TOTJIAY IICHXOaHATITHYHOI MeTojaojorii. Bigrak ms oOcraBuHa
BIJIMHYJIA HAa BUOIp TEMU JAHUCEpTaLlli.

VY nepmoMy po3null AMCEpTaIlii PO3TISHYTO MPO3y NHCHMEHHHKA Kpi3b
npu3My JIiTeparypHo-KputuyHoi peuemnmii. 3okpema, C. Cipenko, €. bapan,
I. AHIpyCsIK BKa3ylOTh Ha CKJIQJHICTh MPOYUTAHHS MPO3W NMUCHBMEHHHUKA, OCKIIBKA
JUTSL PO3YMIHHSI IPOYUTAHOTO MOTPIOHO MaTH MEBHHUM PIBEHb MIATOTOBKU Ta BUCOKY
epyauiito. b. [TacTyx 3BepTae cBOIO yBary Ha CUMBOJIIYHICTh 00pa3iB-NIEPCOHAXKIB Y
tBopax C. Ilpomtoka. BaxiuBowo € takox aymka P. Xapuyk mnpo reorpadiuny
MPUB’SI3KY MHTIIS,, OCKUIBKM TOW HE BIMCYETHCS B CTAHAAPTHI PAMKH Cy4aCHOTO
YKPaiHCHKOTO JIITEPATYPHOTO MPOIECY, a TOPYE CBIM IUIAX MIXK «CTaHICIaBIBLISIMI)
Ta «KHEBO-)KUTOMHUPSHAMK». JOCHiTHUIT pOOUTH aKIIEHT Ha IPHUB s3Il aBTOpa JI0
lanmuuunn. Ilpo me x mume 1 O. ConoBeil, KOTpU BKa3ye Ha KIJIbKICTh T'€pOiB-
rajJityad y poMaHax, MpOTUCTOSHHS MPOBIHIIIHHOCTI 1 CTOJIMYHOCTI, BEJTUKOTO MiCTa 1
MaJjioro, 10 € IIe OJHUM 13 TMIIXO/IB 10 PO3YMIHHS MPO3U MUChbMEHHUKA. A. UepHut
ta O. IOpuyk nosicHoroTh crierudiky mpos3u C. [Ipoiroka HasBHICTIO TPaBMaTUYHOTO
KOJIOHIQTBbHOTO JIOCBiAy, IO CTa€ MATPYHTSAM IJs CTpPaKIaHb TOJOBHHUX TepOiB
pomaniB. JI. Kocteupka Tta T.MileHKO BHOKPEMIIIOIOTH TCHUXIYHI KOMIUIEKCH
rojioBHux TepoiB. b. CTpiibuuKk JOCHIIKYBaB OHIPUYHUN aCHEKT TBOPYOCTI

C. IIpomtoka.



OxpeMuM po3IUIOM MOAAHO po3Misia ncuxonorizmy B terpaiorii C. IIportoka.
300pakeHHsI TPAriyHOTO y CBITOCHPHUIHSATTI MEPCOHAXKIB, OOJIICHUX IMEPEKUBAHb Ta
BTpAaT BKa3dye€ Ha EK3UCTEHIIWHUN acleKT 300pa)KeHHS AIMCHOCTI, TOX 3a3HaudeHl
pOMaHU CHPUMMAIOTHCA SIK MCHUXOJIOTIYHO-EK3UCTEHIINHI. BKa3iBku camMoro MUTII
Ha Te, M0 BiH HAaMarae€TbCsl TBOPUTH CK3UCTCHIIIMHY TMPO3y Ta 3aryIMOIIOBATHCS Y
MICUXOJIOTIIO TIEPCOHaXa (CIIPUMHSATTS 30BHIIIHHOTO CBITY Kpi3b TraMy BiJOOpaskKeHHS
BHYTPIIIHIX MEPEKUBAHb) ONMPUSIBHIOIOTH 1 BU3HAYAIOTh HOTO MiAX1]1 0 3MaFOBaHHS
KUTTS OKpPEMOl JIOAMHU Ta CyCHUIbCTBA BIUIOMY. JIOMIHAHTOI 3aJMIIAETHCS
TICUXOJIOT13M.

CKOHIICHTPOBAHICTh Ha BHYTpPIIIHBOMY CBITI TMepCcOHa)xa € IEIPUM
MaTepiaJoM ISl ICUXO0aHAITHYHOTO TIIyMadeHHs TeKCTY MUCbMEHHUKA: PO3TIITHYTO
OCHOBHI TIpalli OCHOBOIIOJIOKHUKIB Ta KJIACHKIB MCUXOaHAMI3y, A0 SKUX BIAHOCHMO
3. @poitna, K.I.IOnra, A.Anmmepa, €. Ppomma. OKpecieHHI OCHOBHUU
TEPMIHOJIOTTYHHUM anapar, SIKUil BAKOPUCTOBYETHCS B JUCEPTALIIMHOMY JTOCHIIKEHHI:
«S», «Han-S», «BoHO», «HEBPO3», «TpaBMay, «cyOaiMaisy. Po3rmsin aHamTHIHOT
MICUXOJIOT1i Ta OCHOBHUX ii TMOHATH («KOJEKTUBHE HECBIAOME», «IHAMBIIYyaJIbHE
HECBIZIOME», «CBIIOMICTb», «apXETHUID», «aBTOHOMHHMH KOMILUICKC», «AHIMa» Ta
«Animycy», «Matip», «Tiab», «llepcona», «CaMmicTh») pPO3KPUBAIOTH TIUOWHHI
IJIaCTH MCUXO0JIOTrii aBTopa Ta repois. [Ipami A. Annepa 3 HOSICHEHHSIM NEPILIONPUYHH
JIIOJICBKOI  TISNTBHOCTI  «OakaHHsIM Biagum» Ta €. @poMMa 3 HOTO «TyMaHHUM
MICUX0AHATI30M» PO3IIUPUINA TPATULINHE CHOPUUHATTSA IUIICHOCTI OCOOMCTOCTI
JIFOJTUHHU.

[Topsim 13 pO3rNIAIOM OCHOBHUX KOHIIEHINN TCUXOAHAII3Yy B JOCIHIIKEHHI
pPO3TIITHYTO KOJIGKTUBHE HECBIJOME CYy4YacHOTO YKpaiHI: TeposMH MPO3H
NUCbMEHHHUKA € Cy4yacHE YKpaiHChKE CyCHUIbCTBO. BHIIJIEHO OCHOBHI KOMILIEKCH
Hallli, 0 HHMX BIJHECEHI KOMIUIEKC «MEHIIOBAPTOCTI» Ta «KOMIUIEKC KPHUBIN.
DopMyBaHHIO TaKMX KOMILIEKCIB CHpHUsJIa ICTOPIsl YKPATHCHKOTO HApOay Ta TPaBMH,
SKUX BIH 3a3HaB MiJ BIUIMBOM Ii YaCTHX TpariyHux 3MiH. COPUMHATTS MEHTAJIbHOCTI
AK JIyXy Hamii, 30Juxye il 3 KOJEKTUBHMM HECBIJJOMHM, III0 BUKOHYE IyXOBHY

GYHKIII0 Ta MEepexOoAuTh 13 MOKOMIHHS B MOKOMIHHS. OCHOBOIO 1isi (hOpMyBaHHS



YKpaiHCHKOT'O KOJICKTUBHOTO HECBIJIOMOI'O CTaJIM YOTUPH OCHOBHI MEPiOJx B 1CTOPII:
TOTCbKUH, EJUIIHCHKUN, TPUIIBCHKHUM, KUe€BOpPYCbkui. KokeH 13 HHUX MpUBHIC B
YKpaTHChKY TCHUXIKYy CBOIO OCOONHBICTh. OTXKe, cPOpMyBaIUCh Taki OCHOBHI PHCU
YKpaiHCBKOI CBIJIOMOCTI: TOJEPAHTHICTh, BIPOTEPIMMICTb, NMPAarHeHHs 10 CBOOOU B
JTyXOBHOMY HTTIi. 3a3Ha4€HI PUCH CHPHUSAIOTH PO3yMIHHIO XapaKTepiB y TETPaorii
C. IIpomoka.

CrnpudHATTS OCOOMCTOCTI TMUCHMEHHHMKA $IK PETpPaHCISATOpa TIMOMHHUX 1
OJIBIYHUX I[IHHOCTEH 3yMOBIIIOE TJIMOIIMI 1HTEPEC [0 HECBIJIOMOrO MEXaHI3MYy
TBOPEHHS TecTy. BH3HAaueHHS ampiopHUX CXeM-MaTpullb, 1O SKHUX BJAETHCS
NUCBMEHHUK 0€3 JKOJHOTO CBIIOMOro Oa)kaHHs, € BajXJIUBUM MOMEHTOM Y
MICUXOAHAITUYHOMY IpPOYUTAHHI pO3H C. IIpomroka. 3acTOCyBaHHS
MICUXOAHAJITUYHOTO 1HCTPYMEHTAPIIO I LBOTO JOCHIKEHHSI BIJKPUIIO OCHOBHI
apXEeTUIHI CTPYKTYpH TMpo3u THUChbMeHHHKA. [locTiiiHe 3BepHEHHS 10 TEMHU
CTpaX</JIaHHs, HEOJHOPA30Ba yBara KpUTHUKHU 10 iICHYBaHHs HEIIACIMBOTO TE€POs, HOTO
BITUYTTS MOCTIHHOI BIIYYy>KEHOCTI BiJI CBO€1 JIOMIBKM Ta PIAHUX MICIlb, MTOCTIHHHMA
OUIb BTpaTH HaJAIITOBYE HA ICHYBAaHHS IEBHOIO HECBIJOMOIO CXOBAaHOI'O CEHCY,
SAKUW PENpe3eHTYE apXeTHN «iHimamii». [CHyBaHHS Takoi HECBIJIOMOi yCTaHOBKHU
MOTHUBYETBCSI TOCTIMHUM BHUKOPUCTAaHHSM €JIEMEHTIB 1HIlauiiHoro Midy, sSKul
MICTUTh TPU OCHOBHUX EJIEMEHTH: BIJUY>KCHHS BiJ] CBOTO MPOCTOPY M mepexin y
OPOCTIp UYyKUH, CBOEPIAHY IOYXOBHY CMEpPTh Ta MEpepoKeHHsA. Buxonsum 3
MOJIOKEHb KJIIACHKU aHTPOTOJIOTi, BUOKPEMIJIEHO YOTHPHU OCHOBHI 1HIIIAIi — CMEPTI,
HApOJKEHHS (IIMTHUHU), NUTIO0Y, cTaTteBoro nocsiny. Pomannuii cBit C. [Iporoka
SCKpaBO JEMOHCTPYE BUKOPHUCTaHHS TaKuX I1HIIIAIIA. 3’SCOBaHO, IO TIOCTIHE
HaKJIaJaHHsl OJHIET 1HIIIAII] Ha 1HIIY CIPUYUHSAE OOJIICHE CHPUNHATTS IHCHOCTI
repoeM. Jlii, siki BiAOyBaIOThCS, Ha YyXii 3eMJIl, MapKOBaH1 YaCTUM BUKOPHCTAHHSIM
micta (KueBa), sike mocrae IEHTPOM MOAAJBIINX TMEPETBOPEHb T'OJOBHHUX T'€POiB.
BukopucTanHs 4OpHOTo, CIpOro, TEMHOTO KOJIbOPIB, @ Tak0oXX HAsBHICTb 0Opa3iB
NTaxiB, pPyCaJOK, AaHTUYHOI Ta CJOB’SHCBKOI Mi(oyorii CTBOPIOIOTH e(deKT

MOTOMOIYHOTO CBITY.



HasHiCTh 1HIIIALIIHOTO CEepeIOBUINA TPOTUCTABISETHCS 1CHYBAaHHIO TEBHUX
CaKkpaJlbHUX TOUYOK XYIOKHBOI'O MPOCTOPY. Y ITOCIHIJKEHHI TaKUX TOYOK JEKIJIbKa:
JIOMIBKa, MICIIe HapOHKEHHS Tepos, PiHE MICTO, Cejo, mepkBa. Taki MicI B ysBi
aBTOpa Ha0yBalOTh PUC YOTOCh CBAILIEHHOT0; T'epoi, NepeOyBaloyun B HUX, BITUYBaIOTh
HAIUIMB CHeprii, BHYTpPIMmHIN Oamanc, MOUTICHICTh. I[I MOYYTTS TEepcoHaxiB,
HEOJTHOPA30BO 3a3HAYAIOTHCS Y JAOCIIHKEHHI Ta 3MYIIYIOTh CIIPUAMATH PiTHE MICIIe
ICHYBaHHS SIK YIIOPSIIKOBAHUM CBIT, B TOM 4ac SK PEIITa >KUTTS MPOXOJUTh Y CBITI
xaocy abo moToMOIuYs. 3BEpHEHHA JO TPAMUIINHUX CaKpaJIbHUX MICIh €
MOBTOPIOBAJILHUM: KOKE€H HACTYITHUM POMaH 1€ MOBTOPIOE Ta MOJIEIIO€ BUHUKHECHHSI
OJIHAKOBHX CTaHIB y TepoiB. BHUKopuCTaHHS 3a3HaY€HUX TOIOCIB MPU3BOJIUTH IO
1HIIoro mnepeodiry 4vacy. Y pOMaHHOMY XYJOKHbOMY CBITI HE 3HAWAEHO TOYHOI
BKa3iBKM, CKUIBKM Yacy IMepedyBae Tepoill y TakoMy MiCIi, OCKUIbKM dYac Yy
CakpaJbHUX MICHUAX TeX nocTae cakpaibHuM. Tak, C.Ilpomrok, cakpanizyrouu
KUTTEBUN MPOCTIp T€pPOiB, Cakpalidye 1 yac ix nepeOyBaHHA B HboMy. Ha mizcraBi
IIOTO BUIIJICHO apXETHUIT «CaKpami3aiii» XpOHOTOITY.

Oco06nmBy yBary B JOCIHIJPKEHHI 3BEPHEHO Ha TCUXOJIOTII0 MIKCTAaTeBUX
BIJIHOCUH TIEPCOHAXIB MPO3M NMUCHMEHHHKA. Y TIpOIleci IHTepIpeTallii MoBEAIHKA
repoiB 3HaXOAUMO HHU3KY MOJIOHMX XapaKTEPUCTHUK Yy 4YOJIOBIUOTO Ta >KIHOYOTO
nepcoHaka. TyMadeHHS MOBEIIHKM YOJIOBIKa, SIKHH 3HAXOTUTHCS Yy «TIOOOBHOMY
TPUKYTHUKY», 3yMOBHJIO PO3IJISAJl BCIX YYaCHHUKIB I[bOTO TPUKYTHHKA. SIK HACITIIOK,
OyJIO BUSIBJICHO, 1110 OJHIEIO 13 0CI0 1IbOT0 TPUKYTHHUKA 3aBXIM CTa€ (paTanbHa KIHKa.
[IpoanamizoBadi pucuh TepoiHb PI3HUX POMaHIB SCKPABO JIEMOHCTPYIOThH
BUKOPHUCTAHHSA IILOTO TPaAMIiiHOTO 00pa3y «la femme fataley». 3BepHEHHS 10 HHOTO
€ TIOBTOPIOBAJIBHUM, aj€ TaKHil TOBTOP 3YMOBJICHHH 3aCTOCYBaHHSIM IIUPIIOTO
apXETUITHOTO 3pa3Ka — apXeTUIy «TPUKYyTHUKa». BUKOPUCTaHHS IOTO apXETHUITY
NPU3BOJUTH O IHTUMHUX TEPUIETI TepoiB Ta Mailke OJHOTUIHHUX CTpPaXJAaHb 3
OOKYy YOJIOBIKIB y KOKHOMY pomaHi. 3icTaBlieHHS puc (aTanabHOI KIHKUA Ta T€POiHb
HiAKPECIIOe NeCTPYKTUBHICTH ii BIUIMBY. HacTymHOIO TOYKOIO IIOTO TPUKYTHHKA
MOCTal0Th 00pa3u 3aKOHHUX JPYXKUH TepoiB, Kl 300pakeHI Yy KOXKHOMY pOMaHi

MUTIIS HELIKABUMH JUTSI CBOIX YOJIOBIKIB.



AHaJli3 TICUXOMOBEIIHKK SK YOJIOBIUYMX, TaK 1 JKIHOYMX TIE€PCOHAXKIB
MPOJIEMOHCTPYBAB ICHYBAaHHS Psily HEBPO31B, CIIPUYMHEHUX PI3HUMU HEBPOTUYHUMU
CUTyalliIMH, TpaBMaMH, JIUTHHCTBOM TepoiB. Y YOJOBIKIB 13 «JIHOOOBHOTO
TPUKYTHHKa» 1€ HEeBPOTUYHUM KOHQIIKT BKa3ye Ha HEBIJAMOBIIHICTE O00OB’SI3KY
OaxxanHsM repoiB. OOpa3u >KIHOK-MaTepiB POMaHIB JOCHUTh YacTO MapKOBaH1
HEBPO3aMH «CHUTyaIli» ab0 «TpaBMaTHUYHUMMK» HEBpPO3aMH 3 (PiKcaIli€lo Ha TPaBMI.
JIUTUHCTBO TaKuX TepoOiHb IMO3HAYEHE HASBHICTIO OaTbKa B’SI3HS Ta HEBPOTHUYHOI
Marepl, IO T[EBHOK MIpPO0 JOTHKAEThCA W JUTHHCTBA CaMOro aBToOpa.
[TpogemMoHCTpyBaBIIM TICUXOMOBEAIHKY KOXXKHOTO 13 TOJIOBHMX T€pOiB pOMaHiB
«KeprtBompunecenus», «Torem», «PylinyBaHHa JsuIbkn», «lHQEKIisD», BUIIIECHO
apXeTHUIl HECBIAOMOIO «HEBPOTUYHOTO Teposi». Takuii TUII Teposi 3aBkKAM CIOBHEHUIN
nepeKuBaHb, HEBMOTHBOBAHUX CTPaxiB, po3Mnauy Ta 0oJIto.

Po3rnsHyTi BIZHOCMHU Matepl, CHHA, HOro JPY>KUHH OCOOJIMBO SICKPABO
nocTtatote y pomani «lHdekuis». HaaBHicTe MaTepi CaBH yMOXIIMBIIOE PO3IIISI
HOTO JpYyXUHU SK HECBIMOMHUIN BHUOIp reposi (Ha OCHOBI AHIMa — MaTH), IO CTa€E
OCHOBOIO TMOJAJIBIIOTO MCUXO0AHATITUYHOTO BUBYEHHS BIJHOCUH YOJIOBIYOrO 00pasy
Ta nApyxuHu. [ToBHA BINOBIAHICTH PUC APYKUHH Ta MaTepl MITOBXAIOTh HA MOIIYKH
IPUYUH AJIs 3paau repos. Anami3 autuactBa CaBu BKa3ye Ha ICHYBaHHS Y HbOTO PUC
YOJIOBIKA 3 HEPO3B’si3aHUM KoMmiuiekcoM Enuna. BiacyTHicTe OaTbka CpUYMHMIIA
30Cepe/KEHICTh Ha pricaXx MaTepl Ta IMeBHE OTOTOKHEHHS cebe 13 Hero. SIK HaciIoK,
BUHUKAE€ KOMILJIEKC MaTrepi, M0 TPU3BOIUTH 10 JOHXXYaHCHKOTO  THITY
CBITOCTIpUIHSATTS Ta MOIIYKY MaTepl y KOXKHIM KIHII.

Bume 3a3naueni apxerurnm HecBimomoro C. IIporrtoka, 30kpema,«iHimiariiy,
«cakpadizalii» XpoHOTOIMY, «HEBPOTHYHOTO Tepos», «TPUKYTHUKA», «IIEPCOHaXka 13
KOMILIEKCOM MaTepi» € B3aeEMONOB’ i3aHUMHU. HasBHICTh OJJHOTO BUKIIMKAE HASIBHICTh
1HIIOTO. ApXETHN «IEepCOHaXa 13 KOMIUIEKCOM Marepi» CIpPUYUHSE apXEeTHUIl
«TPUKYTHHUKA», a 116 MOTUBYE BUHUKHEHHSI «HEBPOTUIHOTO TePOs», TKUN MPOXOUTH
HU3KY 1HIIANA B XyAO0XKHBOMY MPOCTOPi, y SKOMY pPO3TallOBaHI MEBHI CaKpasbHI
TOYKU («cakpalizallis» XpOHOTOMY), IO MPUHOCITH CIOKIM, rapMOHII0, Ta Oa)kaHy

IUTICHICTD JUTSI TIEPCOHAXKA.



Kuro4oBi cjoBa: nicuxoaHaiis, apxeTuIl, KOJIEKTHBHE HecBigoMe, Ero, AHiMa,
Amnimyc, Cawmicts, Tinb, I[lepcona, Bono, kommuiekc matepi, EnumiB komruiekc,

1HIIHAIs, caKpamizallis, HEBPO3.

SUMMARY

Melniichuk V.V. Psychoanalytic discourse of Stepan Protsyuk's prose. —
Qalifying scientific work on the rights of the manuscript.

The thesis for the degree of the doctor of philosophy in the specialty 035
Philology. — Zhytomyr State University named after Ivan Franko, Zhytomyr, 2022.

The thesis is the first systematic study of S. Protsyuk's work, in particular the
novels "Destruction of a doll", "Sacrifice", "Totem", "Infection”, which make up the
tetralogy. The writer does not go unnoticed by literary critics and reviewers, so today
there are many reviews of his works. Nevertheless, the work of S. Protsyuk is
insufficiently studied and researched in terms of psychoanalytic methodology.
Therefore, this circumstance influenced the choice of the dissertation topic.

The first section of the dissertation considers the writer's prose through the
prism of literary-critical reception. In particular, S. Sirenko, E. Baran, I. Andrusyak
point out the difficulty of reading the writer's prose, because to understand what is
read you need to have a certain level of training and high erudition. B. Pastukh draws
his attention to the symbolism of the characters in the works of S. Protsyuk.
R. Kharchuk’s opinion about the artist’s geographical affiliation is also important, as
he does not fit into the standard framework of the modern Ukrainian literary process,
but paves his way between the “stanislavian” and the “kyiv-zhytomyrian”. The
researcher emphasizes the author's connection to Galicia. O. Solovey also writes
about this, pointing to the number of Galician heroes in the novels, the confrontation
between provincialism and the capital, the big city and the small one, which is
another approach to understanding the writer's prose. A. Chernysh and O. Yurchuk
explain the specifics of S. Protsyuk's prose by the presence of traumatic colonial

experience, which becomes the basis for the suffering of the main characters of the



novels. L. Kostetska and T. Mishchenko single out the mental complexes of the main
characters. B. Strelchyk studied the oneiric aspect of S. Protsyuk's work.

A separate section presents the consideration of psychologism in the tetralogy
of S. Protsyuk. The depiction of the tragic in the worldview of the characters, painful
experiences and losses indicates the existential aspect of the image of reality, so these
novels are perceived as psychological and existential. The instructions of the artist
himself that he tries to create existential prose and delve into the psychology of the
character (perception of the outside world through the range of reflections of internal
experiences) reveal and determine his approach to depicting the life of the individual
and society as a whole. Psychologism remains dominant.

Concentration on the inner world of the character is a generous material for
psychoanalytic interpretation of the writer's text: the main works of the founders and
classics of psychoanalysis are considered, which include Z.Freud, K.G Jung,
A. Adler, E. Fromm. The basic terminological apparatus used in the dissertation
research is outlined: "I", "super-I1", "It", "neurosis”, "trauma", "sublimation".
Consideration of analytical psychology and its basic concepts (“collective
unconscious”, "individual unconscious”, "consciousness"”, "archetype", "absolute
complex”, "Anima" and "Animus", "Mother", "Shadow", "Person" , "Self") reveal the
deep layers of the psychology of the author and the characters. The works of A. Adler
with the explanation of the root causes of human activity “the desire of power" and
E. Fromm with his "humane psychoanalysis" expanded the traditional perception of
the integrity of the human person.

Along with the consideration of the basic concepts of psychoanalysis, the study
considers the collective unconscious of modern Ukrainians: the heroes of the writer's
prose are modern Ukrainian society. The main complexes of the nation are singled
out, including the complex of “inferiority" and "complex of guilt". The formation of
such complexes was facilitated by the history of the Ukrainian people and the
traumas they suffered under the influence of its frequent tragic changes. The
perception of mentality as the spirit of the nation brings it closer to the collective

unconscious, which performs its spiritual function and passes from generation to



generation. The basis for the formation of the Ukrainian collective unconscious were
four main periods in history: Gothic, Hellenic, Trypillia, Kievan Rus. Each of them
brought its own peculiarity to the Ukrainian psyche. Thus, the following main
features of the Ukrainian consciousness were formed: tolerance, religious tolerance,
the desire for freedom in the spiritual life. These features contribute to the
understanding of the characters in the tetralogy of S. Protsyuk.

Perception of the writer's personality as a repeater of deep and eternal values
leads to a deeper interest in the unconscious mechanism of the test. The definition of
a priori schemes-matrices, which the writer resorts to without any conscious desire, is
an important point in the psychoanalytic reading of prose by S. Protsyuk. The use of
psychoanalytic tools for this study revealed the main archetypal structures of
S. Protsyuk's prose. Constant appeal to the theme of suffering, repeated attention of
critics to the existence of the unfortunate hero, his feeling of constant alienation from
his home and native places, constant pain of loss adjusts to the existence of a certain
unconscious hidden meaning, which represents the archetype of “initiation". The
existence of such an unconscious attitude is motivated by the constant use of
elements of the initiation myth, which contains three main elements: alienation from
one's space and the transition to another's space, a kind of spiritual death and rebirth.
Based on the provisions of the classics of anthropology, there are four main
initiations — death, birth (child), marriage, sexual experience. S. Protsyuk's novel
world clearly demonstrates the use of such initiations. It has been found that the
constant imposition of one initiation on another causes a painful perception of reality
by the hero. The actions that take place in a foreign land are marked by the frequent
use of the city (Kyiv), which is the center of further transformations of the main
characters. The use of black, gray, dark colors, as well as the presence of images of
birds, mermaids, ancient and Slavic mythology create the effect of the afterlife.

The presence of an initiating environment is opposed to the existence of certain
sacred points of artistic space. There are several such points in the study: home, place
of birth of the hero, hometown, village, church. Such places in the author's

imagination acquire the features of something sacred; heroes, being in them, feel the



influx of energy, inner balance, integrity. These feelings of the characters are
repeatedly noted in the study and make them perceive their native place as an orderly
world, while the rest of life takes place in a world of chaos or the afterlife. The appeal
to traditional sacred places is repetitive: each subsequent novel repeats this and
simulates the emergence of the same states in the characters. The use of these topos
leads to a different passage of time. In the novel art world there is no exact indication
of how long the hero is in such a place, because time in sacred places also becomes
sacred. Thus, S. Protsyuk, sacralizing the living space of the heroes, sacralizes the
time of their stay in it. Based on this, the archetype of "sacralization” of the
chronotope is highlighted.

Particular attention in the study is paid to the psychology of intersex relations
of the characters of the writer's prose. In the process of interpreting the behavior of
the characters we find a number of similar characteristics of the male and female
characters. The interpretation of the behavior of a man who is in the "love triangle"
led to the consideration of all participants in this triangle. As a result, it was found
that one of the faces of this triangle is always a fatal woman. The analyzed features of
the heroines of various novels clearly demonstrate the use of this traditional image "la
femme fatale”. The appeal to it is repetitive, but such repetition is due to the use of a
broader archetypal pattern — the archetype of the "triangle". The use of this archetype
leads to the intimate vicissitudes of the characters and almost the same type of
suffering on the part of men in each novel. The comparison of the features of the fatal
woman and the heroines emphasized the destructiveness of her influence. The next
point of this triangle are the images of the legitimate wives of the heroes, who are
depicted in each novel by the artist uninteresting to their husbands.

Analysis of the psychobehavior of both male and female characters showed the
existence of a number of neuroses caused by various neurotic situations, traumas,
childhood of the heroes. For men in the "love triangle"”, this neurotic conflict
indicates a mismatch between duty and the desires of the characters. Images of
women-mothers of novels are quite often marked by neuroses of "situation” or

"traumatic" neuroses with fixation on trauma. The childhood of such heroines is



marked by the presence of a prisoner's father and a neurotic mother, which to some
extent affects the childhood of the author himself. Demonstrating the psychobehavior
of each of the main characters of the novels "Sacrifice"”, "Totem", "Destruction of the
Doll", "Infection", the archetype of the unconscious "neurotic hero" is highlighted.
This type of hero is always full of feelings, unmotivated fears, despair and pain.

The considered relations of mother, son, his wife appear especially brightly in
the novel "Infection”. The presence of Sava's mother makes it possible to consider his
wife as an unconscious choice of the hero (based on Anima — mother), which
becomes the basis for further psychoanalytic study of the relationship between the
male image and the wife. The full correspondence of the traits of the wife and mother
pushes to find reasons for the betrayal of the hero. An analysis of Sava's childhood
indicates that he has the traits of a man with an unresolved Oedipus complex. The
absence of the father led to a focus on the mother's traits and a certain identification
with her. As a result, there is a complex of the mother, which leads to the donjuan
type of worldview and the search for the mother in every woman.

The above-mentioned archetypes of the unconscious S. Protsyuk, in particular,
"Initiation", "sacralization" of the chronotope, "neurotic hero", "triangle", "man with
the Mother complex" are interconnected. The presence of one causes the presence of
another. The archetype of the "man with the mother complex" causes the archetype of
the "triangle”, which motivates the emergence of a "neurotic hero” who undergoes a
series of initiations in the initiation space, which contains certain sacred points
("sacralization” of the chronotope) that bring peace, harmony and desired integrity for
the character.

Keywords: psychoanalysis, archetype, collective unconscious, Ego, Anima,
Animus, Shadow, Person, It, mother’s complex, Oedipus complex, initiation,

sacralization, fantasy, neurosis.
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