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Po6oTy mpuCBsSUYEHO TOCTIIKEHHIO CTPYKTYPHO-CEMAHTUUHUX, QYHKIIMHUX Ta
CTWJIICTUYHHUX OCOOJIMBOCTEM KOPIYCY CYYaCHMX TNOJITUYHUX MacMeAiNHUX
KapuKatyp, CHOpPMOBAHOTO MUISXOM CYIIbHOI BUOIPKM Ha Marepialli Cy4acHHUX
CIICKTPOHHHUX pecypciB (HOBUHHHMX IHTEPHET-CAWTIB, HA CTOPIHKAX SIKUX IMOJITHYHA
MacMe/lliHa KapuKatypa CyIpOBOJUKYE, 1HHOPMYE, KPUTHKYE, IPUBEPTAE yBary 4u
imrocTpye BimmoBigauii kouTeHT (“The Economist”, “Newsweek”, “The Week”,
“Review Journal”, “Los Angeles Daily News”); okpeMux KapuKaTypHUX pyOpHK
(““Cartoons”, “Cartoon of the Day ” a6o “Opinion”), y SKMX KapuKaTypu BXOISThH 10
TEMATHUYHUX IAPO3ALIiB, IPUCBIUYCHNX BaKIMBUM cycriapHuM moxism (“Politico”,
“The Mercury News”, “US News and World Report”, “The Denver Post”, “Daily
Bulletin”, “The Press-Enterprise”) Tta BeOCTOPIHOK, Ha SKHX MPEICTABICHO
CTPYKTYypOBaHi 3a TEeMaTHYHHMHU posaigamu kapukatypu (“Cartoon Movement”,
“Go Comics”, “The Daily Cartoonist”, “The Political Cartoon Society”,
“CARTOONSTOCK ") 3 MmeToto popMyBaHHS 00pa3iB aMEepPUKAHCHKUX MOJIITHKIB.

AHaJli3 TEOPETUYHOTO MaTepiany J1a€ MiICTaBU CTBEPKYBATH, 110 MOJITHYHA
MacMe/liiHa Kapukarypa BUHIUIa 3a Mexl chepu o0pa3oTBOPYOro MHCTELTBA 1
ChOTO/HI € OKPEMUM KOMYHIKaTUBHHM KOHCTPYKTOM, SIKOMY XapakTepHi crienudivni
JIHTBaJbHI Ta EKCTPAIIHTBAJIbHI MapaMeTpu MOJITUYHOTO JIUCKYpCy, IO
aIanTyeThCs T OCOOMMBOCTI OpTraHi3ailii MacMeIIHHOTO CEepeIOBHUINA, B SKOMY
BJIACHE U PENPE3CHTOBAHA.

Y  mpoueci KOMIUIEKCHOTO — JOCHI/DKEHHS — CelU(pIKM  aMEepUKaHChKHUX
MOJIITUYHUX MAaCMEIINHUX KapuKaTyp BHOKPEMJICHO iXHI OCHOBHI CTPYKTYpHO-
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KIIIOYOBHUX PHUC, HE IIJIKOM CXOXHUX HA CBOI OPUT1HAJH, IO IMIUIILIUTHO BKAa3ylOTh HA
3MicT iH(popMalii. IMIUIIIUTHOCTI 3MICTYy CHOPUAIOTH M crienudidHl pUcH O0IUYYs
("ic, miabopiaad, 3a4icka, J100), 0COOHUCTI akcecyapu (OKYJSIpH, TOJUHHHK, 3alTOHKH
TOIIO), €IEMEHTH Tapiepoly (KpaBaTka, KOCTIOM, KaIleTiOX ).

Ha mizgcraBi aHamizy KOpIycy UIFOCTPaTHBHOIO MaTepialy BHOKPEMJIEHO JIBa
TUINK TOJITUYHUX MACMEIIMHUX KapuKartyp: HeBepOaizoBaHi (68%) Ta 4acTKOBO
BepOasmizoBani (32%).

VYcTaHOBIEHO, IO 3MICT KapuKaTypyd HE 3aBXKIU MPEJICTaBICHO CYMOIO
3HAYEHb PENPE3CHTOBAHMUX €JIeMEHTIB. OOIpyHTOBAHO, 1110 € BUNAAKHU, KOJU BaXKJIMBI
CEHCH MEpEeJaHO IMIUIILIUTHO 4Yepe3 300pa)KeHHsS MPEAMETIB UM ICTOT, SIKI MaroTh
NPUXOBAaHE 3HAYECHHS, 110, OE3MepeyHo, BHUMAara€ BiJI pELUIIIEHTAa TEBHUX
SHIUKJIONEIMYHUX 3HaHb, 1 3@ IX BIJICYTHOCTI MOK€ BUKJIMKATH TPYAHOIII M Yac
nekoayBaHHs. Pe3tomMoBaHO, 110 PO3MINIEHHS MpeAMETiB 4u ocid (3aaHiil 4u
MepEeIHIN IJ1aH), MPOMOPIlT EJIEeMEHTIB 300paXkeHHs (PO3MIpU OKPEMUX YACTHUH TiJa,
OJIHMX MEPCOHAXKIB UM MPEIMETIB MOPIBHSAHO 3 IHIIUMH) TEX BIAIIPAIOTh NEBHY POJIb
y ¢opMyBaHHI CYKYITHOTO 3HAuYCHHS, HaJaloud iM Baru (3a paxyHOK OLIBIIOTO
pO3MIpy), BUKJIMKAIOUM TEBHI acouliaiii (BEJIMKUH HIC — OpexHs) YM MOCMIIIKY 3a
paxyHOK JUBaKyBaTOT'O BUTJISIIY.

JloBeneHo, IO I1HTETPYBaHHS IEPCOHAXKIB YU O0’€KTIB 3 HAINHUCAMH, SKi
CUMBOJII3YIOTh BIANOBIAHI a0CTpakTHI siBUIIA (€KOHOMIKY, MEIWLUHY, KOH(MIIKT
TOIIO), y TEBHI CTEPEOTHUIHI CHTYyallli, SKi acCOIlIOIThCA Yy TIPEICTaBHUKIB
BIJIMOBITHOTO KYJIBTYPHOTO CEPEJOBHILNA 3 BIANOBIJHUMHU acOIlalliiIMH, SK-OT
cymnepeudka, MPOTUCTOSHHS, KaracTpoda TOINO, € OJHIEK 3 YCHIIIHUX CTpaTerii
PO3KPUTTS ICTUHHOT CEMaHTUKH.

CTpyKTypHO-CEMaHTHUYHUI aHali3 3acBiAUYMB MYJBTUMOAAIBHY MPHUPOLY
MOJITUYHUX MACMEIIMHUX KapukaTyp 3 KOMIUIEMEHTAapHUM, MapajelibHUM Ta
HYJIbOBUM THUIAMHU KOpeNsIii BepOadbHUX 1 HEBEpOAIbHHX  CKJIAJHHKIB.
B3aemo3anexxHicTh BepOalbHUX Ta HEBEpOAIbHUX EJIEMEHTIB IMPOCHIIKOBYEMO Y
koMrieMeHnTapHii kopensiii (33%). [Tapanensry kopesnsito (28%) croctepiraemo,
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MOSICHIOIOTh 4epe3 MIAMHCH, L0 300pakeHo, a, MO-Apyre, MOXYTh HaJlaBaTu
JOJJATKOBUX CMHUCJIOBHX BIATIHKIB Y€pe3 1pOHIYHI BHUCIIOBIIOBAHHS MEPCOHAXKIB Ha
MEeBHI BiOMI y BIAMOBITHOMY KYJBTYPHOMY CEpPEIOBHUIII MOJii, IO TMOJICTIIYE
npolec JeKOAyBaHHS 3MICTy moBigomitoBaHoro. Heenmane abo 3aHanto ckiaaHe
MOEIHAHHS MOJYCIB 0€3 HaJeKHOTO KOHTEKCTYaJIbHOTO CYNPOBOAY, a TaKOX
MOMITHYHI MacMeiiHI KapukKaTypH, SKI HE MICTATh JKOJHOTO BepOAIBLHOTO
cKiagHuKa (200 BiH MiHIMaJbHUN ), MAIOTh HYJIBOBY Kopesiiro (39%).

VYcraHoBieHo, 1m0 jlama3oH  (QYHKIIA — MpoaHali30BaHUX  IMOJITHYHUX
MacMEIIMHUX KapuKaTyp pi3HUTHCS. [lepiodeproBo KapukaTypu CTBOPIOBAJH, 1100
BUCMIATH YU BUCJIOBUTU KPUTHUYHE CTABJICHHS JI0 BIJMOBIJHOIO SIBUIA YW TOII.
3Ha4YHO €BOJIOIIOHYBABIIM, aMEpPUKAHChKA TOJITUYHA MacMeJliifHa Kapukarypa
MOBHOIO MIPOIO aKTyall3ye HE JIMIIE CBOE 0a30B€ NMPHU3HAYEHHS, BIIA3EPKATIOIOYU
KPUTUYHE CTaBJICHHS TMEBHOI TPYNH HACEJEHHS KpaiHW JI0 TOJITUYHUX peantii, a i
BUKOHYE POJIb ariTaliiiHUX MNepeaBUOOpUYMX MarepiaiiB, TOMy MoOke (OopMyBaTH
HETATUBHUIA/TIO3UTUBHUN  IMIJDK TIONITHKA, 37aTHAa MaHIMydoBaTH (akTamu,
dboKyCyrour yBary Ha OJIHMX 1 BIJBOJIIKAIOYM i1 BiJ I1HIIMX AaCIEKTIB Ba)JIMBUX
CYCNUIBHO-TIOJIITUYHUX MOJ1M B KpaiHi Ta 1o3a ii MeKaMHu.

[TpocTexeHo, Mo CTPYKTYpPHO, KOMITO3HUIIIHHO Ta CEMaHTUYHO HAMIPOCTIII
HeBepOaIbHI KOMIIOHEHTH 300paXCHHS TEBHUX CHUMBOJIIYHUX TMPOTOTHUIIIB YH
MPEIMETIB MOXXYTh BHUKOHYBaTH BHUKJIIOYHO 1HPOPMATUBHY (QYHKLIIO (HANpUKIIAL,
MOJIITUYHA CUMBOJIKA JBOX KOHKYPYIOUMX MapTii mix dYac BUOOpiB). Taki
KapuKaTypd HE BHKJIMKAIOTh JKOAHMX JOAATKOBHX acoliaiiid, HE MaTh
parMaTHYHOTO HaBAaHTAKEHHS; iXHE OCHOBHE 3aBHaHHSI — CPOKYCyBaTH yBary Ha
y4acHUKax BUOOPUOT KaMIaHii.

VY xopmyci  UTIOCTPATUBHOTO  MaTepially TakoX 11eHTU(]PIKOBAHO HH3KY
(GyHKIIH, sIKI BAKOHYIOTh CYy4aCcHI aMEpUKaHChKI MOJITHYHI MacMeI1iH1 KapuKaTypu:
nevkTuuny (29%), arpaktuBHy (23%), nemonctpatuBHy (17%), iHpOpMaTuBHY
(11%), catupuuny (8%), excripecuBHy (6%), kputuuny (6%).

KomyHikaTuBHO-TIparMaTUIHUI IMOTEHIII AT [IOJIITUYHOI MacMeIiHHOT
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metadopa (27%), meronimis (16%), meradronimis (10%), aneropis (10%), rpa ciis
(14%) ta amo3ia (23%). ExcTtpamonboBaHi B MyJIbTUMOJAAIBHY IUIOUIUMHY
CTWJIICTUYHI NPUHOMHM HE JIMIIEe CHOPUSAIOTh  BIYYHINIIA  mepenadi  CyTi
MOBIJOMJTFOBAHOTO, ajie ¥ HaJar0Th WOMY OOpa3HOCTI Ta eKcmpecii, a TaKOX 31aTHi
EKCIUTIIIUTHO YM IMIUTIIIUTHO YBUPA3HIOBATH 3MICT.

Bukopuctanas MyJapTUMOJAIBHUX CTUIICTUYHUX MPUIOMIB BUKIIMKAE THTEPEC,
ajie pa3oM 3 TUM W YCKJIAJHIOE TPOIEC PO3YyMIHHS, TOMY MOTpPeOye pETeIbHOrO
IJIaHYBaHHS CLIEHAPII0 KOMIIO3UIT 3 ypaxyBaHHSM COLIOKYJIbTYPHOTO KOHTEKCTY ¢
SHUUKIIONEINYHUX 3HAHb LIIbOBOI ayauTopii. HaykoBo 0oOrpyHTOBaH1 MIAXOAU Ta
3aCTOCOBYBaHI METOAM M METOJIMKH B IUIOMIMHI MYJITUMOJIATBHOCTI 3aCBIIUYIIH
J€EBICTh OOpaHUX I1HCTPYMEHTIB W yMOXJIMBUIU 4iTKe (QOpMyBaHHA o0Opa3iB
aMEPUKAHCHKUX TOJITHKIB 3HAYHOIO MIPOIO 3aBASKH HEBEpPOATbHUM CKJIAJHHKAM
(pucam o6MUYsl, aKkcecyapam, OJIATY).

KurouoBi cioBa: BepOanbHi 3aco0u, HeBepOajdbHI 3ac00HM, KapHKaTypa,
KOMYHIKallisi, MacMeAliHui AuCKypc, Meradopuzaiis, MOMITHYHUNA JUCKYPC,
MYJIbTUMOJIAJIbHICTh, KIHECHKAa, CEMaHTHKa 1 MparMaThka, aJpecaHT 1 ajapecar,
CEMIOTUYHHUI pecypc, CTUIICTHYHI OCOOJIMBOCTI, CTPYKTypa 1 (yHKUII, MeploaUyHI

BUJIQHHS.



SUMMARY

Fedik Yu. M. Multimodal Means of a Politician's Image Portraying (a
Case Study of American Mass Media Cartoons). — Qualifying Scientific Work as a
Manuscript.

Dissertation for the degree of Doctor of Philosophy in Specialty — 035
Philology. Lesya Ukrainka VVolyn National University, Lutsk, 2024.

The research focuses on analyzing the structural, semantic, functional, and
stylistic characteristics of a collection of modern political media cartoons. The corpus
was formed through continuous sampling of various electronic resources such as
news websites like "The Economist”, "Newsweek", "The Week". "Review Journal”,
and "Los Angeles Daily News". The cartoons are used to accompany, inform,
criticize, attract attention, or illustrate the relevant content. The collection also
includes separate cartoon sections like "Cartoons”, "Cartoon of the Day", or
"Opinion”. These sections contain thematic sub-sections dedicated to significant
social events and are featured in websites like "Politico”, "The Mercury News", "US
News and World Report”, "The Denver Post”, "Daily Bulletin", and "The Press-
Enterprise”. Finally, the collection contains cartoons presented in thematic sections
structured into webpages like "Cartoon Movement”, "Go Comics”, "The Daily
Cartoonist™, "The Political Cartoon Society”, and "CARTOONSTOCK", which create
images of American politicians.

According to the analysis of the theoretical material, political cartoons in mass
media have evolved into a distinct form of communication. They now have specific
lingual and extralingual parameters that are unique to political discourse. These
cartoons have adapted to the particularities of the mass media environment in which
they are presented, and are no longer just considered a part of fine arts.

Through a thorough analysis of American political media cartoons, the author
has identified their primary structural and compositional attributes. These include the
depiction of characters and objects, which may not resemble their real-life
counterparts, yet implicitly convey information. The implicitness of the content is

further emphasized by specific facial features such as the nose, chin, hairstyle, and



forehead, as well as personal accessories like glasses, watches, and cufflinks, and
wardrobe elements like ties, suits, and hats.

After analyzing a corpus of illustrative material, we have identified two types
of political media cartoons: non-verbal (68%) and partially verbal (32%).

It has been proven that the meaning of a cartoon is not always a straightforward
combination of the meanings of the objects or characters depicted. Sometimes,
important meanings are conveyed through the image of objects or creatures that have
a hidden meaning. This requires some background knowledge from the viewer to
decode. The placement of objects or characters in the image (background or
foreground), as well as the proportions of the image elements (the size of individual
body parts, some characters or objects compared to others), also play a role in the
meaning conveyed. Larger objects or characters may carry more weight, evoke
certain associations (a larger nose is lie), or even bring a smile to the viewer's face
due to their unusual appearance.

It has been proven that integrating characters or objects with inscriptions that
symbolize relevant abstract concepts (such as economy, medicine, conflict, etc.) into
stereotypical situations associated with the relevant associations among
representatives of the cultural environment, such as dispute, confrontation, disaster,
etc., is one of the successful strategies for revealing the true meaning.

Structural and semantic analysis of political media cartoons has revealed that
they have a multimodal nature, comprising both verbal and non-verbal elements.
These elements are interdependent and can be classified into three types of
correlation: complementary, parallel and zero. Complementary correlation (33%)
refers to situations where verbal and non-verbal elements work together in a
complementary manner. Parallel correlation (28%) is observed when non-verbal
components complement the verbal ones, which can be further explained through
captions and ironic statements of characters on certain events. This facilitates the
process of understanding the message. Political media cartoons that contain too
complex a combination of modes without proper contextual support, or those that do

not have any verbal component (or have a minimal one), have a zero



correlation (39%).

It has been established that political media cartoons serve a range of functions.
Initially, they were created to ridicule or express criticism of a particular phenomenon
or event. Over time, American political media cartoons have evolved to serve not
only their basic purpose, but also as campaign materials for elections. They are
capable of shaping a negative/positive image of a politician by manipulating facts and
diverting attention from important socio-political events in the country and abroad.
Therefore, these cartoons reflect the critical attitude of a certain group of the
country's population towards political realities.

It has been observed that the simplest non-verbal components of certain
symbolic prototypes or objects can perform an exclusively informative function in
terms of their structure, composition, and meaning. For instance, political symbols of
two competing parties during elections serve as informative tools without evoking
any additional associations or carrying any pragmatic load. The primary goal of such
cartoons is to draw attention to the participants of the election campaign.

The corpus of illustrative material identifies several functions performed by
contemporary American political media cartoons: deictic (29%), attractive (23%),
demonstrative (17%), informative (11%), satirical (8%), expressive (6%), and critical
(6%).

Political mass media cartoons employ various stylistic devices such as
metaphor (27%), metonymy (16%), metaphtonymy (10%), allegory (10%), wordplay
(14%) and allusion (23%) to effectively communicate their message. These stylistic
devices not only help in conveying the essence of the message accurately, but also
add imagery and expression to it, and can express the meaning explicitly or implicitly
in a multimodal manner.

The use of multiple stylistic techniques is fascinating but can make it difficult
to understand. Therefore, it requires careful planning of the composition, taking into
account the socio-cultural context and knowledge of the target audience.
Scientifically proven approaches and applied methods in the field of multimodality

have shown the effectiveness of chosen tools and have made it possible to clearly



form images of American politicians, largely due to non-verbal components such as
facial features, accessories, and clothing.

Keywords: verbal means, non-verbal means, a cartoon, communication, mass
media discourse, metaphorization, political discourse, multimodality, Kkinesics,
semantics and pragmatics, addressor and addressee, semiotic resource, stylistic

features, structure and functions, periodicals.



