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AHOTAIIA

Jlo FOaubBeHb. MOPMYBAHHA TOTOBHOCTI /10 TBOPYOI0 CAMOBHUPAKEHHSA
MaHOYTHIX MY3MYHO-NeJAroriYHUX NpaliBHUKIB Yy 3aKJIaJax BHMINOI OCBIiTH
Kuraio 3aco6amu ectpaanoi my3uku. Kpamidikariiitna HaykoBa mpars Ha IpaBax
PYKOTIHCY.

Hucepraiiisi Ha 3M00yTTS HAYKOBOTO CTYIIEHS MOKTOpa (isocodii 3 ramysi
3HaHb 01 Ocsita/llenarorika 3a cnermianpHicTio 011 OCBiTHI, Iegaroriydi HayKH.
XapKiBChKHMI HallloHaIbHUM Tiefaroriunuii yHiBepcuteT imeni I'. C. CkoBopoau,
Xapkis, 2023.

Jucepralliss npucBsyeHa IOCHIIPKEHHIO Teopli Ta MpakTUKU (HOpMYyBaHHs
TOTOBHOCTI JO TBOPYOTO CAMOBHUPAXKEHHA MalOyTHIX MY3WYHO-TIEJArOrTYHUX
OpaliBHUKIB y 3akiazax BuUIIOi ocBiTM Kurtaro 3acobaMu ecTpagHOi MY3HKH.
JIOLIIBHICTP HAYKOBOTO OCMHCIJIEHHS OKpECJIEHOI MNpoOJIeMH MOCUIIIOIOTHCA
HEOOXIJTHICTIO YCYHEHHSI HU3KH BUSBIICHHX CYNEPEYHOCTEH, HABHUX Yy Cy4acHIN
MeJaroriyHiii - Teopii Ta TMpakTHIll, a camMe: BHUMOTaMH JO MiATOTOBKHU
BHCOKOKBaJII(DIKOBAHUX MY3UYHO-NEAArOTIYHUX MpauiBHUKIB y Kuralcbkii
Haponniit Pecniy6mimi Ta Ykpaini Ta HEI0CTaTHRO BUCOKUM PIBHEM MiJATOTOBKH LUX
(daxiBIIiB 10 TBOPUOTO CaMOBUPAXKEHHS B MPOGECIiHIN NisUIBHOCTI; HAKOMTUYCHUM
JIOCBIJIOM 1 BIJICYTHICTIO I[UTICHUX MOPIBHSUIBHUX JOCIHIJIKEHb TEOPIi 1 MPaKTUKU
TBOPUOTO CaMOBUPAXKEHHSI MaWOyTHIX MY3WYHO-TIEJArOT1YHUX TMPAIIBHUKIB Y
OCBITHBOMY TIpoIieci 3akiaiB Buioi ocBiTu Kutaiicekoi Hapognoi PecriyOmiku ta
VYkpainu 3aco0aMu ecTpagHOl MY3UKH; NOTpedaMu TBOPYOTO CAMOBHUPAKEHHS
MalOyTHIX MY3UYHO-TIEAroTiYHUX MPAIIBHUKIB Y OCBITHROMY TIPOIIEC] 3aKJaaiB
BuIO1 ocBiTH Kuraiicbkoi HapoaHnoi PecriyOniku Ta Ykpainu 3acobamu ecTpaHol
MY3UKU Ta HEJOCTATHBO PO3POOJIEHUM HaBUaJIbHO-METOJMYHUM 3a0e3MeUeHHSIM
dbopMyBaHHS TOTOBHOCTI MalOyTHIX MY3WYHO-TICATOTIYHUX TPAMIBHUKIB [0
TBOPYOTO CAMOBHPAKCHHSI.

Mera pAoCHiKEHHS — HA OCHOBI IIUTICHOTO TEAAaroTiyHOTO aHami3y

CUCTEMATU3YBaTU TEOPETUYHI 11€1 1 y3araibHUTH AOCBiA (POPMYBaHHS TOTOBHOCTI
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70 TBOPYOT'O CAaMOBHPAXKEHHS MaWOYTHIX MY3WYHO-TIEAAroriyHUX MPAaLIBHUKIB Y
3aKkiagax Bumoi ocBiTH Kutato 3acobamu ecTpajHOi MY3UKU JJIS IMIJIEMEHTAIl]
3a3HAYCHOTO JIOCBIy BHINOI MY3WYHO-TIEJArOTIYHOI IMKOJIM B 3aKJIagd BUIIOI
OCBITH YKpaiHu.

O0’ekT mochmiKeHHST — Mmpolec (opMyBaHHS TOTOBHOCTI JO TBOPYOTO
CaMOBHUPAXCHHS MaWOyTHIX MY3MYHO-TIENAaroriYHUX TPalliBHUKIB Yy 3aKiagax
BHUIIIOT OCBITH.

[IpenMeT AOCIIPKEHHS] — TEOPETUYHI 171ei 1 10CBiaA (hOpMYBaHHS TOTOBHOCTI
JI0 TBOPYOT'O CAaMOBHPAXKECHHSI MaWOYTHIX MY3WYHO-TIEAAroriyHUX MpAaliBHUKIB Y
3aKnajgax BUIOi ocBiTH KuTaro 3acobamu ecTpagHoi My3UKH.

HaykoBa HOBH3Ha 1 TEOpPETUYHE 3HAYEHHS PE3YJbTATIB AOCIIIHKEHHS
HOJIATAIOTh Y TOMY, 110 BIEpIIE CUCTEMAaTU30BaHO TEOPETHUHI 1/1€i 1 y3araabHEeHO
OCB1ZT (QOopMyBaHHS TOTOBHOCTI JIO TBOPYOTO CAMOBUPAKEHHS MaiOyTHIX
MYy3WYHO-TIEIarOTIYHUX MpPAaIiBHUKIB y 3akiafax Buuioi ocBitd Kuraro. Llumiche
JOCIIKEHHS Mpo0sieMu (pOpMyBaHHS TOTOBHOCTI JO TBOPUYOTO CAMOBHUPa)KEHHS
MalOyTHIX My3WYHO-TIEJarOTIYHUX MPAIIBHUKIB Yy 3aKJiaJax BHILOI ocBiTH Kutaro
3aco0aMM  €CTpajHOi MY3WKH MPOBEACHO 3 TO3HUIlI  aKMEOJOT14HOrO,
KOMITETEHTHICHOTO, PECYPCHOTO HAYKOBUX ITIIXO/IB.

Ha ocHOBI aHamizy KWTalChKOI Ta YKPaiHChKOI HAayKOBO-IENAroriyHoi
JITepaTypd BU3HAYEHO TIOHATTS «TOTOBHICTH JIO TBOPYOIO CAMOBHUPAKEHHS
MaiOyTHIX MY3UYHO-TIEIarOTIYHUX MPAIIBHUKIBY» K 1HTETPOBaHE OCOOHMCTICHO-
npodeciiine HOBOYTBOPEHHS, KOTpe XapaKTepU3y€eThCs MOCTIHUM
CaMOBJIOCKOHAJIEHHSIM 1 CaMOpPO3BUTKOM 3aco0aMu MY3MYHOI'O MMCTELTBA,
3aCBOEHHSIM OCHOB N€AAaroriyHoi MaiCTepHOCTI, OMaHYBaHHSAM IIMOOKHX 1 MILHUX
MICUXOJIOTO-TIEIAroTiYHUX 1 (axoBUX 3HAHb 1 BMIHb y OCBITHBOMY MPOIIECI,
BUSIBJICHHSIM PECYPCHUX MOTEHIINHUX CHUJ JUIsl YIEpeIKEeHHS 1 TOJ0JIaHHS
MEPEIKo 00’ €EKTUBHOTO 1 CyO’ €KTUBHOTO XapaKTepy.

VY KuTalChKIN JTepaTypi CaMOBHUPAXKEHHS OCOOMCTOCTI PO3YMIETHCS SIK

TBOpYE MHUCIJICHHS 1 peaiizailisi IHHOBAIlIMHUX 3A10HOCTEN MY3MYHO-TIEIaroriYHuX
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npauiBHuKiB. Kuraiiceki Bueni (By Hin, JIi L[3iabto0, JIy Crouxy, ¥ CsioroHb Ta 1HIII1)
MOB’SI3yIOTh TUTaHHS (QOPMYBaHHS TOTOBHOCTI JO TBOPYOTO CaMOBHUPAXKEHHS
MY3UYHO-TIEIarOT1YHUX MPAIiBHUKIB 3 PO3KPUTTAM CHEHU(BIKH MIATOTOBKH 0
IHHOBAIIIMHOI JiSUTRHOCTI B MY3UYHIHN cepi.

Y HaykoBii Tpalll CXapaKTEpU30BaHO MOTHBAIIHO-OIIHHY, 3HAHHEBO-
KpeaTuBHY, pPEICKCUBHO-KOPUTYBAJIbHY  CKJIaJ0BI TOTOBHOCTI ~ MaWOYTHIX
MY3WYHO-TIEIarOTTYHUX MPALIBHUKIB IO TBOPYOI'O CAMOBHUPAXKEHHS B OCBITHBOMY
mpolieci B 3akiiafax BUIOi1 ocBiTH Kuraro.

Buokpemneno  kputepii 3  BIANOBIIHMMH  TMOKa3HUKaMH,  SK-OT:
MOTHUBAIlIMHUNA,  KOTHITUBHUM,  MpolleCyaldbHUN,  peQEKCUBHUN  PIBHIB
c(OpMOBaHOCTI TOTOBHOCTI /O TBOPYOTO CAMOBHPAKECHHSI MY3UYHO-TIEAArOTTIHIX
MpaIliBHUKIB (BUCOKUMN, CEPEIHIN, HU3bKUNA).

VY mporeci CTaHOBJEHHS 1 PO3BUTKY KHUTAMCBKOI €CTPagHOI MY3UKH
BIIOyBanKcCs 3MiHM, TpaHcopMmalli, 37eTh 1 NaaiHHSA. 3aBASKH TBOPYOMY
CaMOBUPAXKEHHIO CITIBaKIB 1 MY3UWKAHTIB 3ac00aMM €CTPaJIHOT MY3HKH 3pocTaja
NOMYJSPHICTh TBOPIB MY3UYHOT'O MUCTELTBA, B110YBaI0Cs BUXOBAaHHS €CTETUYHOTO
CMaKy MoJIOA1, (popMyBajacsi KUTaliCbKa KyJlbTypa, il MUCTEL[bKA CKJIA/I0BA.

CxapakTtepu3zoBaHo 3acobu ecTpagHoro wmucreursa Kwurtaro, 10 AKHX
BIJIHECEHO: 3ac00M MY3WYHOI BHUPA3HOCTI; 3aCO0M BOKaJIbHOI MaWCTEPHOCTI, 1110
BKJIIOYATh €CTPAJHI BOKaJbHI BMIHHS 1 HaBUYKHU, CrielU(iuHI BOKAIBHI MPUHAOMU
€CTpaJHOl TEeXHIKM; O€3MOoCepeHbO 3aco0M ecCTpagHOl MY3UKH; 3acolu
neJaroriyHoi MaCTepHOCTI.

VY 3micTi auceprailli HaBEACHO PE3ylbTaTy MOPIBHSIIBHOTO aHANI3y I[UIeH
HaBYaHHS, KOMIIETEHTHOCTEW, MPOrPaMHUX PE3yNbTaTiB HaBYaHHS, OpPM 1 METO/IB
HaBYaHHS MalOyTHIX MY3WYHO-TICIArOTIYHUX IIPAIliBHUKIB, IO HABOASTHCS B
OCBITHbO-TIpo(deciitHux mporpamax «My3uune wmuctenTBo. EcTpamamii cmiBy»
(PiBae, Ykpaina), «Ectpagnuii i HapomHuii cmiB B 3akiagax ocBiTH» (Xapkis,
Ykpaina), y [1nani po3BUTKY TaJlaHTIB My3UYHOTO BUKOHABCTBA (€CTPATHHIA CITIB)

(Yxer3siH, Kurait).



v
Geo Ywwascen

VY nuceprauii y3araapHeHO (opMU 1 MeToau (HOpPMYBaHHS TOTOBHOCTI JIO
TBOPYOTO CaMOBHPAKECHHS MaMOyTHIX MY3HYHO-TICJAArOT1YHUX TIPAI[IBHUKIB Y
OCBITHROMY TIpoIleci 3akiaiiB Buioi ocBitm Kwurtaro. Peamizariis mMoTuBaIiitHO-
OLIIHHOT CKJIaJOBOi 3a3HAu€HOi TOTOBHOCTI BIAOYBAETHCS 3aBASIKU 3Pa3KOBUM
ypOKaMm MY3UKH, METOJaM MEPEKOHAHHS, 320X0UEHHS, CIPUSTIMBOMY CEPEIOBUIILY
KaMmIryca. 3HAaHHEBO-KpeaTHBHA CKJIAJ0BA 3a3HAUYEHOI TOTOBHOCTI (DOPMYETHCS MiJT
BIJIMBOM TEXHIKU CIHiBY, OHOBJICHHSI 3MICTy HaBUYaJbHUX TUCHUIUIIH «Meroanka
BUKJIAJIAaHHS MY3UKN», «My3uuHe MUCTEITBO», MaTepially 3 TICUXOJOTii 1
NEAaroriKy, MPOEKTY HaBUAHHS 1HHOBALISIM 1 MiANpueMHUNTBY. Ha edexTuBHICTh
pedIeKCUBHO-KOPUTYBAJIbHOI ~ CKJIAJOBOi 3a3HAUY€HOI TOTOBHOCTI BIUIMBAIOTH
KOHKYpCH, SK-0T: 15-ii MiKHapoaHHI KOHKYpC KUTAMChKOi BOKaJbHOI MY3UKU B
Cinramypi, 2023 decTuBahb MUCTEUTB CTYJCHTIB KOJICJKY MHPOBIHINT Uxker3sH,
[lepmmii MONOAIKHUI BOKaJbHUNM KOHKYPC MPOBIHINI UKel3siH, OopraHi3oBaHUM
JlemapramMeHTOM KyJAbTYpH 1 Typusmy npoBiHuii YkenssH, Kwuran, 11-i
[OHKOHTCHKUU MIKHAPOAHUI BIIKPUTUN BOKaIbHUN KOHKYypc, KoHkypc 0a3oBuX
HAaBUYOK MOITYJISIPHOI BOKAJIBHOT MaliCTEPHOCTI, TEMaTHU4HI KOHLEpTH «BecHa, miTo,
OCiHb 1 3WMa», BUIYCKHMM Npo(eciiHUi KOHIEPT, BHUITYCKHUI KOHUEPT IS
BHJIATHUX CTYJEHTIB, CBATKOBA COIllaJIbHA MPAKTHKA.

JloBeneHo, 10 BUKOPHUCTAHHS 1HPOPMaLIHHO-KOMYHIKALIIITHIX TEXHOJIOT1H B
MIATOTOBIII MaWOYTHIX MY3WYHO-TIEIarOTIYHUX TMPAIlIBHUKIB aKTUBI3y€ TBOPUUN
noTeHITial (MparHeHHs, MOTHBH, IHTEpEC, YCTAHOBKH, IIIHHICHI OpI€HTAIIl1, 3HaHHS,
YMIHHS, HaBWYKH, BJIACHMU TmipodeciiiHuil 10CBil), crpuse (OpMYyBaHHIO
TOTOBHOCTI JI0 TBOPYOT'O CAMOBUPAXKEHHS B OHJIAWH (opmati (OCBITHI TUIaTGopMu
«Learning at Zhejiang University», «Zhejiang University Nail», mo06iapHa
wiatpopma HaBuanHs Chaoxing Xuetong, TexHOJOTii aganTHBHOTO HaBUaHHS,
[aTepuer-rexnomnorii Bukimananas MOOC, TexHoJorii BipTyaiabHOI peanbHOCTI VR
1 posmmpenoi peampHocTi EXxtended Reality, mry4ynwii iHTeneKT/MalIUHHE

HABYaHHS, BIJIKPUTI OCBITHI PECYPCH).
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[Tomanbioro po3BUTKY HAOYIU MUISIXH TBOPYOTO BUKOPUCTAHHS KUTAHCHKOTO
nocBily (GOpMyBaHHS TOTOBHOCTI JO TBOPYOI'O CAMOBHPAXKEHHS MalOyTHIX
MYy3WYHO-TIEIarOTIYHUX TIPAIIBHUKIB 3aC00aMU €CTPaTHOT My3UKH B 3aKJIaTH BUIIIOT
OCBITH YKpaiHM (3ampOBa/KCHHS JOCBITY BHUKJIAJaHHA KUTANCBKOI MOMYJISIPHOT
MY3UKH B 3aKjajax BHIIOI OCBITH YKpaiHWU;, TO€AHAHHSA TPAJUIIIAHUX Ta
IHHOBALIMHUX (QOPM 1 METOAIB HaBYAHHS MY3HMYHO-TIEAarOTiYHUX MPAIliBHUKIB 3
METOI0 CTHUMYJIIOBAHHS iX 10 TBOPYOIO CAMOBUPAXKEHHSI B OCBITHBOMY IPOIIECI,
MPOEKTHE HaBYaHHSA MaMOYTHIX MY3UYHO-TIEAArOTiYHUX TMPAIiBHUKIB  JJIs
MiBUIICHHA PIBHIB C(OPMOBAHOCTI TOTOBHOCTI IUX (axiBLIB O TBOPUYOTO
CaMOBHUP@)KCHHS; CHCTEMaTH4YHE IIJBUINCHHS KBaiiikamii BHUKIagadiB, sKi
BUKJIQJIAIOTh €CTPATHY MY3HKY).

VY nauceptartii 10 HAyKOBOTO 00Iry BBEACHO 79 JKepes KUTalChKOI MOBOIO, a
TaKOXK OKpEMI MOJIOKEHHS Ta (PaKTH, KOTP1 MIATBEPKYIOTh 11 YHIKATBHICTb.

[IpakTruHe 3HAYCHHS TOJIATAE B TOMY, 1[0 TIPOBE/ICHE IUTICHE TOCITIIKCHHS
aKTyasli3ye TEOpEeTHYHI i7iei Ta JOCBiJ (OpPMyBaHHS TOTOBHOCTI JO TBOPUYOTO
CaMOBUPQXEHHSI MaHOYTHIX MYy3WYHO-IIEAroTIYHUX NPALiBHUKIB Yy 3aKiagax
BUIOi ocBiTH KuTarw 3acobamu ectpagHoi MalCTEPHOCTI AJIsl MiABUILEHHS SIKOCTI
npodeciifHOi TATOTOBKM 3700yBadiB BHINOI OCBITH B 3aKJajax BHIINOI OCBITH
Kwuraro ta Ykpainmu.

Pexomenpaiii 1moAo0 TBOPYOTO BHUKOPUCTAHHS KHUTANCBKOTO JIOCBITY
dbopMyBaHHS TOTOBHOCTI JI0 TBOPYOTO CAMOBHPAKEHHS MaWOYTHIX MY3HUYHO-
MeJaroriyHuX MpaliBHUKIB 3aC00aMM €CTPaHOT MY3UKH YIPOBAIKEHO B 3aKJIau
BHIIIOi OCBITH YKpaiHH.

3acTOCOBaHO B OCBITHIM IpoIIeC 3aKjajiB BUIOT OCBITH YKpaiHu Ta Kuraro
METOIWYHI peKoMeHAaIlli « BuXoBaHHS €CTETHYHOrO CMaKy B MaOyTHIX My3HYHO-
NeJIaroriYHNX MPAIiBHUKIB y 3aKjaagax BUIIOI OCBITH». OHOBJICHO MaTepiaiu s
caMOCTIHHOI poOOTH 3/100yBaviB mepiioro (0akaaaBpChKOro) piBHS BHUILOI OCBITH.
MeTtonuuHi pekoMeHaIlli BiAMOBINAIOTh MpoQeciiiHIi MiAroToBIl (GaxiBIIB Y

raity3i 3HaHb 02 KynbTypa 1 MucrenrBo cneniaibHicT 025 My3udHe MUCTEITBO, Y
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ramy3i 3Hadb 01 Ocsita/llenarorika cneriansHicTh 014 Cepenns ocBiTa (My3udHe
MHUCTEITBO).

Martepianu aucepTaiiii MOXXyTh CTaTH HAYKOBMM HIATPYHTSM B MpOLEC]
BUKJIQJIaHHs TIEJArorikd 3a MEeAaroriyHUM CIPSMYBaHHSM, OCHOB T€Iarori4HOl
MaMCTEPHOCTI, MOPIBHJIBHOI TEIaroriky, 1HHOBAIIMHOI MeIaroriku, OCBITHHOTO
MIPOBANIMHTY, €CTPAJTHOI MY3UKH, TAKOXK 1] 4aC HATMCAHHS PO3ILIiB MOHOTpadii,
y TOMY YHUCJl MDKHapOAHUX MoHorpadii, HaB4aIbHO-METOAUYHUX ITOCIOHHKIB,
PO3pOOKH MDKIWMCHMIUTIHAPHUX HAaBYAJIBHUX KYPCIB Il MalOyTHIX (axiBIliB
MUCTEIBKUX CHeliaTbHOCTed. TeopeTudHi Yy3arajdbHEHHS, BHHECEHI 13 3MICTY
JUcepTallii, MpPaKTUYHUN JOCBIJ aBTOpa 3 MNHUTaHb (HOPMYBaHHS TOTOBHOCTI
MalOyTHIX MY3UYHO-TIEJArOriYHUX MPALIBHUKIB B OHJIAWH-PEXKUMI MOXKYTh OyTH
BUKOPHUCTaHI B CHCTEMI MIJBUIINCHHS KBamidikaili BUKIAJadiB, sIKI MPAIOIOTh Y
rajry3i KyJbTypH 1 MUCTEIITBA, CepTU(IKAIlli yUUTENB My3UUHOT'O MUCTEIITBA.

[IpoBeneHe 1OCHIIKEHHS HE BUUEPITY€E BCIX aCHEKTIB 3a3HAYEHOI MTPOOIEMHU.
[Tonanpmoi po3poOku MOTPeOYIOTh MUTAHHSA, IO CTOCYIOTBCS OKPEMOTO
JIOCIIIJIKEHHS BIUTMBY HU(POBUX 3ac001B HABYAHHA Ha (POPMYBaHHSA TOTOBHOCTI 11O
TBOPYOIO CAMOBUPAKEHHS MaWOyTHIX YYUTENIB MY3MYHOIO MHCTELUTBA B
OCBITHROMY TMpoOIecl 3akiajiB BHUIIOiI ocBith Kurtaro Ta VYkpainu (Hampukxian,
CTBOPEHHS BJIACHOT'O apaH)KyBaHHS IICHI 3a JOTIOMOT010 ITU(POBUX T0JATKIB, ay/I10
1 B1JICO peIaKTOPIB, HOTOIUCHHUX MPOTPaM TOIIIO).

KirouoBi ciaoBa: TBOpue caMOBHUpPaXEHHS OCOOMCTOCTI, MY3WUYHE
MHUCTEUTBO, TOTOBHICTh MY3WYHO-NIEIArOTIYHUX MPALIBHUKIB O TBOPUYOTO
caMOBUPaXEHHs, (OpMyBaHHS, 3aCOOM €CTPATHOTO MHCTEITBA, BHUINA IIIKOJA
Kuraro, pO3BUTOK 1 CTAHOBJIEHHS KUTAaHChKOI MOMYJISIPHOI MY3UKH, (POPM 1 METOIU

HaBYaHHs, 1H(QOpMAIIHHO-KOMYHIKaIlIiHI TEXHOJIOT1I.
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CIIMCOK ONYBJIKOBAHUX MPAIIb 3A TEMOIO JIUCEPTAIIII
Cmammi 6 naykosux gpaxoeux eudannax YKpainu may 6uO0auHAX, U0 6X00Amb

00 MIDICHAPOOHUX HAYKOMEMPUUHUX 0a3 OAHUX

1. Jlo FOanbBeHb. [lomysipHICTD SIK CKIaAHUK TBOPYOTO CAMOBHUPAXKEHHS

MaOyTHIX MY3WYHO-TICJIJarOTIYHUX TPAIliBHUKIB. [middoc cywacnozeo neodazoed.

2021. Ne 6. C. 60—64. https://doi.org/10.33272/2522-9729-2021-6(201)-60-64

2. Jlo KOanbBenb, ®omin B. B., Tsaup ®elidanb. EcTeTnunuii cMak sk
CKJIa/I0Ba TBOPUOTO CaMOBUPaKEHHS MaiOyTHIX (paxiBILiB MHUCTEIBKOI Traiy3i B

3aknanax Bumoi ocBitu KHP. Teopis ma memoouxa nasuanns ma suxoeanns. 2022.

Ne 53.  C. 113-128. https://doi.org/10.34142/23128046.2022.53.10

3. Jlo FOanbBens. Kuraiicbka momyisipHa My3uKa SIK 3acl0 TBOPUYOIO
CaMOBUPQXKEHHS MaNOYTHIX MYy3UYHO-TICIArOTIYHUX TWPAIiBHUKIB Yy 3aKiajgax
BUINIOI OCBITH. 3acobu HasuanvHoi ma Haykoso-oocaionoi pobomu. 2023. Ne 60.

C. 202-214. https://doi.org/10.34142/2312-1548.2023.60.15

4, Jlo KOansBenb, Pubainko JI. C. ®opMyBaHHS TOTOBHOCTI IO TBOPYOTO
CaMOBHPaKECHHS MaiOyTHIX MY3UYHO-TI€JarOT1YHUX MpaliBHUKIB y
3arajJbHOKYJBTYPHIN MiArotoBi 3aknaniB Buioi ocBitu KHP. Imiosc cyuacnozco
neoacoca. 2023. 2(209). C. 49-54. https://doi.org/10.33272/2522-9729-2023-
2(209)-49-54

Onyonixkosani npayi anpooayiitno2o xapaxkmepy

S. Jlo HOaubBeHb. ['omocoBa KyibTypa 1 TBOpYE CAMOBHPAXEHHS
MY3UYHO-TIEIarOT1YHUX MPalIBHUKIB Yy OCBITHbOMY Tipolieci. 30ipHuUK HAYKOBUX
npayv 1 Midxcnapoonoi midicOucyuniinapuoi HayKoeo-npaxmuuHoi KoHpepenyii
«l onoc npedcmasHuKi6 2010COMOBHUX NPogheciil ; akmyaivbHi npobaemu, 00c8io ma
innosayii». Xapkip : XHITY, 2019. 165 c. C. 66—69.

6. Jlo MOannBenn, KamammuikoBa JI. M. Ilemaroriunumii mnoTeHINIAI
KUTAMCHKOT €CTPAJHOI MY3UKH K TBOPUOTO CAMOBHPAXEHHSI MalOyTHIX My3UYHO-

neJaroriyHuX npaniBHUKIB. Mamepianu 111 Mixcnapoonoi Haykoso-npaxmuuroi
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KoH@pepenyii «llcuxonoeo-nedazoeiyni npobaemu uwjoi i cepeonvboi oceimu 8
YMOBAX CYYACHUX SUKIUKIG: meopis i npakmukay (Xapkis, 12 epyon. 2019 poky) |
XHITY imeni I'. C. ckoBopoau. XapkiB : «Mitpay, 2019. C. 33-37.

1. Jlo KOanpBensb. Kwutaiichka ecTpagHa My3WKa sSK 3aci0 JyXOBHO-
IHTEICKTYaJIbHOIO BUXOBAHHS MOJIOAI. JlyXOBHO-IHTEJIEKTyajlbHE BHUXOBAaHHS 1
HaBYaHHS MOJI0/1 B XXI CTOMITTI : MidICHAPOOHA KOJleKmMu8Ha MoHoz2pagis / 3a 3ar.
pen. npod. B. I1. babuua, npod. JI. C. Pubanko. Xapkis : Bug. Ctuns Uzgat, 2019.
C. 311-314.

6. Jlo FOanbBens. [Ton-My3uka i TBOpUE CaMOBUPaKEHHS KUTACHKOT MOJIO/II.
Hayxa ma oceima 6 0ocnioxcennsx monooux euenux. Marepiamu I Beeykpaincbkoi
HayKOBO-IpakTU4HOI KoH(pepeHuii (22 xsitH. 2019 poky)/ XHIIY imeni I'. C.
CxoBopoju. Xapkis : XHITY, 2019. 104 c. C. 77-78.

7. Jlo FOanbBensn, Kanamuikosa JI. M. JlyXOBHO-IHTEJIEKTyalbHa CKJIa0Ba
TBOPYOIO CAMOBUPAXKEHHS MalOyTHIX MYy3UYHO-IIEAArOTIYHUX MPAIIBHUKIB.
JlyxosHo-inmenekmyanvHe 6UX08aHHSA | HABUAHHA MOA00i 6 XXI cmonimmi
MINHCHAPOOHULI nepioOuyHUll 30IpHUK HayKosux npays. 3a 3ar. pen. npod. B. IL
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ABSTRACT

Lo Yuanwen. Formation of readiness for creative self-expression of future
music-pedagogical workers in universities of China by means of pop music. Qualifying
scientific work as a manuscript.

Thesis for the development of the scientific degree Doctor of Philosophy with
knowledge field 01 Education/Pedagogy for the specialty 011 Educational sciences.
G. S. Skovoroda Kharkiv National Pedagogical University, Kharkiv, 2023.

The thesis is devoted to researching the theory and practice of forming the
readiness for creative self-expression of future musical and pedagogical workers in
universities of China by means of pop music. The expediency of the scientific
understanding of the outlined problem is strengthened by the need to eliminate a
number of identified contradictions present in modern pedagogical theory and
practice, namely: requirements for the training of highly qualified music-
pedagogical workers in the People's Republic of China and in Ukraine and the
insufficiently high level of training of these specialists for creative self-expression
in professional activities; accumulated experience and the lack of comprehensive
comparative studies of the theory and practice of creative self-expression of future
musical and pedagogical workers in the educational process of universities of the
People's Republic of China and Ukraine by means of pop music; the needs of
creative self-expression of future music-pedagogical workers in the educational
process of higher education institutions of the People's Republic of China and
Ukraine by means of pop music and insufficiently developed educational and
methodological support for the formation of the readiness of future music-
pedagogical workers for creative self-expression.

The purpose of the study is to systematize theoretical ideas and generalize the
experience of forming the readiness for creative self-expression of future musical

and pedagogical workers in universities of China on the basis of a holistic
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pedagogical analysis by means of pop music for the implementation of the
mentioned experience of the higher musical and pedagogical school in universities
of Ukraine.

The object of the study is the process of formation of readiness for creative
self-expression of future music and pedagogical workers in institutions of higher
education.

The subject of the study is the theoretical ideas and experience of forming the
readiness for creative self-expression of future musical and pedagogical workers in
universities of China by means of pop music.

The scientific novelty and theoretical significance of the research results are
that for the first-time theoretical ideas have been systematized and the experience of
formation of readiness for creative self-expression of future music-pedagogical
workers in universities of China has been summarized. A comprehensive study of
the problem of formation of readiness for creative self-expression of future musical
and pedagogical workers in institutions of higher education in China by means of
pop music was conducted from the standpoint of acmeological, competence-based,
and resource-based scientific approaches.

On the basis of the analysis of Chinese and Ukrainian scientific and
pedagogical literature, the concept of “readiness for creative self-expression of
future musical and pedagogical workers" is defined as an integrated personal and
professional formation, which is characterized by constant self-improvement and
self-development by means of musical art, assimilation of the basics of pedagogical
skill, mastery of deep and strong psychological -pedagogical and professional
knowledge and skills in the educational process, identifying resource potential forces
for prejudice and overcoming obstacles of an objective and subjective nature.

In Chinese literature, self-expression is understood as creative thinking and
the realization of innovative abilities of music-pedagogical workers. Chinese
scientists (Wu Ning, Li Jinyu, Lu Xuzhou, Wu Xiaoyun and others) connect the

issue of formation of readiness for creative self-expression of music-pedagogical
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workers with the disclosure of the specifics of preparation for innovative activities
in the music field.

The scientific work characterizes the motivational-evaluative, cognitive-
creative, reflective-corrective components of the readiness of future music-
pedagogical workers for creative self-expression in the educational process in
universities of China.

The criteria with corresponding indicators, such as: motivational, cognitive,
procedural, reflexive levels of readiness for creative self-expression of music-
pedagogical workers (high, medium, low) have been identified.

In the process of formation and development of Chinese pop music, changes,
transformations, ups and downs took place. Thanks to the creative self-expression
of singers and musicians by means of pop music, the popularity of works of musical
art grew, the aesthetic taste of young people was cultivated, Chinese culture and its
artistic component were formed.

The means of pop art of China are characterized, which include: means of
musical expressiveness; means of vocal skill, including pop vocal skills and skills,
specific vocal techniques of pop technique; directly means of pop music; means of
pedagogical skill.

The content of the thesis includes the results of a comparative analysis of
learning goals, competencies, programmatic learning outcomes, forms and methods
of training future music-pedagogical workers, which are given in the educational
and professional programs "Musical art. Pop singing" (Rivne, Ukraine), "Pop and
folk singing in educational institutions" (Kharkiv, Ukraine), in the Plan for the
development of musical performance talents (pop singing) (Zhejiang, China).

The thesis summarizes the forms and methods of forming the readiness for
creative self-expression of future musical and pedagogical workers in the
educational process of universities in China. The implementation of the motivational
and evaluation component of the indicated readiness occurs thanks to exemplary

music lessons, methods of persuasion, encouragement, and a favorable campus



X1
Lhoo Yecarscnt
environment. The knowledge-creative component of this readiness is formed under
the influence of singing techniques, updating the content of the educational
disciplines "Music Teaching Methodology", "Musical Art", material on psychology
and pedagogy, the innovation and entrepreneurship training project. The
effectiveness of the reflexive-corrective component of said readiness is influenced
by competitions such as: 15th Singapore International Chinese Vocal Music
Competition, 2023 Zhejiang Provincial College Student Arts Festival, First Zhejiang
Provincial Youth Vocal Competition organized by Zhejiang Provincial Department
of Culture and Tourism, China , the 11th Hong Kong International Open Vocal
Competition, Popular Vocal Basic Skills Competition, Spring, Summer, Autumn
and Winter Theme Concerts, Professional Graduation Concert, Outstanding Student
Graduation Concert, Holiday Social Practice.

It has been proven that the use of information and communication
technologies in the training of future music and pedagogical workers activates
creative potential (aspirations, motives, interest, attitudes, value orientations,
knowledge, abilities, skills, own professional experience), contributes to the
formation of readiness for creative self-expression in the online format (learning
platforms "Learning at Zhejiang University", "Zhejiang University Nail", Chaoxing
Xuetong mobile learning platform, adaptive learning technologies, MOOC online
teaching technologies, VR and Extended Reality technologies, artificial
intelligence/machine learning, open educational resource).

Ways of creatively using the Chinese experience of forming readiness for
creative self-expression of future musical and pedagogical workers by means of pop
music in universities of Ukraine gained further development (studying the
experience of teaching and popularizing Chinese popular music in universities of
Ukraine; a combination of traditional and innovative forms and methods of training
music and pedagogical workers in order to stimulate them to creative self-expression

in the educational process, project training of future music and pedagogical workers
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to increase the levels of readiness these specialists to creative self-expression;
systematic improvement of the qualifications of teachers who teach pop music).

In the thesis, 79 sources in the Chinese language were introduced into
scientific circulation, as well as certain provisions and facts that confirm its
uniqueness.

The practical significance lies in the fact that the conducted integral research
actualizes the theoretical ideas and experience of forming the readiness for creative
self-expression of future musical and pedagogical workers in universities of China
by means of stage skills to improve the quality of professional training of higher
education seekers in universities of China and Ukraine.

Recommendations regarding the creative use of the Chinese experience of
forming the readiness for creative self-expression of future musical and pedagogical
workers by means of pop music have been implemented in universities of Ukraine.

Methodological recommendations "Education of aesthetic taste in future
music and pedagogical workers in universities" were applied to the educational
process of universities of Ukraine and China. The materials for independent work of
applicants of the first (bachelor) degree of higher education have been updated.
Methodological recommendations correspond to the professional training of
specialists in the field of knowledge 02 Culture and art specialty 025 Musical art, in
the field of knowledge 01 Education/Pedagogy specialty 014 Secondary education
(musical art).

Thesis materials can become a scientific basis in the process of teaching
pedagogy in a pedagogical direction, the basics of pedagogical skills, comparative
pedagogy, innovative pedagogy, educational provision, pop music, as well as when
writing sections of monographs, including international monographs, educational
and methodological manuals, development of interdisciplinary training courses for
future specialists in art specialties. The theoretical generalizations derived from the
content of the thesis, the author's practical experience on the issues of forming the

readiness of future music-pedagogical workers in the online mode can be used in the
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system of improving the qualifications of teachers working in the field of culture
and art, certification of music teachers.

The conducted research does not cover all aspects of the mentioned problem.
Issues related to a separate study of the impact of digital learning tools on the
formation of readiness for creative self-expression of future music teachers in the
educational process of universities of China and Ukraine (for example, creating one's
own arrangement of a song using digital applications, audio and video editors, noto-
writing programs, etc.).

Keywords: creative self-expression of the individual, musical art, readiness
of music-pedagogical workers for creative self-expression, formation, means of pop
art, high school of China, development and formation of Chinese popular music,
forms and methods of education, information and communication technologies.
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