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Hucepraniitna poOoTa nNpuUCBAYEHA YMHHUKAM (QOpMYBaHHS KOPEHCHKOTO
CBITOIJISIY Ta iX XYJIOKHBOMY BiIOOpaXKEHHIO B Cy4yacHik mamii nposi PecrnyOmiku
Kopes. Marepianom nociipkeHHs clyryBajia Kopeicbka Maja mpo3a Jpyroi moia. XX
— mou. XXI crT. Bif Tak 3BaHOro «mepiofy posiineHoi Hamii» (=T =) mo
HalCy4acHIIINX TBOPIB.

AKTyalbHICTb TOCHIIPKEHHSI 3yMOBJIEHAa HEOOX1IHICTIO OCMUCIICHHS B3aEMOJIT
TPAIUIIMHUX CBITOTJIIHUX Ta MOPAIbHO-€TUYHUX JOMIHAHT 13 Cy4YacCHUMU
COIIOKYJIBTYpHUMHU 3MiHaMU Apyroi mojl. XX — mod. XXI cT. y KopelchbKiil Maiii
mpo3i. AHami3 IUX TPOIECIB J03BOJISIE BHUSBUTU BIUIMB TIJloOamizamii Ha
TpaHcopMaIlito KOpechbKOi HallIOHAJIBHOT 1IEHTUYHOCTI Ta MPOAEMOHCTPYBATH POJIb
JITEPATYpH Yy B11OOpa’KE€HHI CyCHUIBHUX 3MiH.

HaykoBa HOBM3HA mojsrae y ToMmy, 110 MPOIOHOBaHAa JAUCEpTaliiiHa podoTa €
NepPIIMM Y BITYM3HAHOMY CXOJO3HABCTBI JOCBIJJOM KOMIUIEKCHOTO HAayKOBOI'O
nociimkenHs gitepatypu Pecnyoniku Kopest npyroi mon. XX — nmou. XXI ct., a came:
OKPECJIEHO MPOIIEC CTAHOBJICHHS Ta €BOJIOLII MaJioi MPO3W, BCTAHOBJIEHO 17EHHO-
TeMaTU4YHI Ta CTWIbOBI OCOOJMBOCTI KOPEHCHKOI MPO30BOi JiTEpaTypu B
€BOJIIOLIIITHOMY TIPOIIeCi, TPOAHAII30BAHO PENPE3CHTATUBHI OMOBIJAHHS Ta HOBEIU
nucbMeHHUKIB PecriyOniku Kopest, okpemi 3 Hux — Brepie. OKpiM 1[bOro, pO3BUHEHO

Ta CTPYKTYpPOBAHO HasIBHI TOCHIIPKEHHS TyXOBHO-MOPAJIbHUX 3aca, CBITOCTIPUMHSTTS



Ta CBITOPO3YMIHHSI KOpEHIiB, 0€3 SKMX HEMOXJIMBE PO3YMIHHS PI3HUX MPOSBIB
KOPENCHKOI KyJIbTYpH, Yy TOMY YHCII1 JITEPATYpPH.

Y nmepmomy posaini «OKaHpoBa mapaaurmMa KOpeMChKOi Maioi mpo3u
(maxpoHIYHUNM Ta CHUHXPOHIYHUN acCMeKTH)» MPOBEJCHO KOMIUIEKCHHM aHami3
KAHPOBU3HAYAIBLHUX YMHHUKIB MaJiOi MPO3U y BITUU3HSIHOMY Ta €BPOINEUCHKOMY
TpakTyBaHHI. OKpIM I[OTO CXapaKTepPU30BAaHO TEOPETUYHI 3acajau JOCITIIKEHHS
MpO3HU, 3aKJaJEeHl y Mpalsx KOpeuchkux Jiteparypo3HaBiiB: XaH CunHoka, XbOH
Tipona, Ko Monmina, Yo JIoHINA; OKpecieHO pi3Hi MOIIAAM HA BHOKPEMJICHHS
TEeMaTUYHUX Ta KaHPOBUX BUAIB MPo3u, MauX (HopM 30kpema. Takok MU BUALIAIN
OCHOBHI 17IefHO-TEMaTUYHI 0COOIMBOCTI cydyacHOi npo3u Pecniyomiku Kopesi, HaykoBo
OCMUCJIUBIIIA 3HAKOB1 TBOPH B1JIOMUX aBTOPIB CYYaCHOCTI.

VY npyromy posznini «BingzepkaieHHs HalllOHATBHOTO CBITOTJISIY B CydacHId
KopenchbKi Maniid po3i Apyroi nmoia. XX — nmouy. XXI cT.» nmpoaHanizoBaHO YUHHUKHU
dbopMyBaHHS KOPEHUCHKOTO CBITOrJsAAy. BH3HAaueHO, IO KOPEMCHKHUM CBITOIJISIA
dbopmyBaBcsi MmiJ BIUIMBOM TreorpagiyHUX Ta ICTOPUYHUX YMOB, PEIIriiHOTO
CUHKpeTu3My (Oynau3My Ta IIaMaHi3MYy), 3acaj] KOJIEKTUBI3MY. OKpeMO pO3TISHYTO
eMolliifHO-CBiTOrIAMHI KoHLenTH XaH (3}, eksucTeHuiliHMI cMyTOK) i yoH (7,
eMOI[IiHa MPUXUIIBHICTE), SIKI TTTMOOKO BIUIMBAIOTh HA XapaKTEp MiXKOCOOUCTICHUX
CTOCYHKIB 1 XyJI0’)KHE 300pa)kKeHHs JIFOJChKUX MOYYTTIB Y KOPEUCHKIN JiTepaTypi, a
TAaKOXK KOHIENLio UM-1H (= %), fKka BinoOpaskae NPUHLMI FapMOHiIHOT B3aeMoii
MNPOTWIEXKHOCTE y TpUpPOAl Ta CYCHUIbCTBI, BIUIMBaIOYM Ha (popMyBaHHS
KOPEUCHhKOT0 CBITOTJISIY Ta XYJIOKHIX 00pa3iB y Mamiii mpo3si. [IpoanaiizoBaHo Takox
TpaHcopMaIlito TpaAUIIMHUX CBITOTJISIHUX KaTeropill y KOHTEKCTI TiioOamizarlii,
CTaBJIEHHS KOPEHLIB 10 MYJIbTUKYJIbTYpalIi3My Ta HOBI MOJIEJ COL[IaIbHOI B3a€EMO/I11
B JIITEpATypHUX TBOpax. Y BUCHOBKY MHiJKPECIIOETHCS, IO KOPEHUCHKUN CBITOTJIS
0a3yeThes Ha OalaHCl MiXK TPAAUINEIO 1 BIIKPUTICTIO O HOBOTO.

Y TpetboMy po3aini «MopadbHO-€TUYHI JOMIHAHTH KOPEHCHKOTO €THOCY,
Bi1oOpakeH1 y KopeichKiit Manii nmpo3i apyroi noia. XX — nod. XXI ¢T.» A0CHiIKeHo

BIUIUB €TUKO-(pinocodchbkoro BueHHs KoHPyIis, M0 3HAYHOIO MIpOI0 BU3HAYMIIO



COIllaJIbHI Ta MOPAJIbHO-ETUYHI OPIEHTUPHU KOPEHUCHKOTO CYCHUIbCTBA. byo AeTanbHO
PO3IIITHYTO KOHUEMIIIO «Mpbox npunyunie ezacmun ma n’smu vecnomy (A4 &),
[0 PEryJjlo€ BIIHOCHMHM MIDX BIIQJ0I0 Ta TpoMajsiHaMH, OaTbKaMU Ta [ITbMH,
YOJIOBIKAMH Ta KIHKAMHM, a TAKOX SIK TaKl CTOCYHKH Ta iX NEPEOCMUCIICHHS 3HAUIUIN
BiIOOpakeHHs y KOpPEHChKIN JiTeparypl. 3 ONpHUXOJOM IHAyCTpiamizaiii BiI0YyJIHUCH
3MIHU MOPAJIbHO-€TUYHUX OPIEHTHUPIB, & HANUOUIBII MPUKMETHOIO PHUCOI0 IIHOTO
nepiofy cTajia BTpaTa ILIHHOCTI 1HAWBIAA B cycniuibCTBi. [lepcoHaxki OmoBilaHb
HEPIJIKO PO3PUBAIOTHCS MIXK 1HAUBITYyaJIbHUM 1/1€aJIOM Ta COLIAIbHOIO PEATBHICTIO. Y
PO3IiIIi yBary TakosK IMPHIiIEHO MOHATTIO Xb0 (&, CHHIBCHKA ITOIIIaHa), CTABJIEHHIO JI0

KIHKHM T4 KOMYHIKaTUBHIHN KyJbTYpi CIIUIKYBAHHS, Y SIKIA M1JKPECITIOETHCSA TAPMOHIS Y
CTOCYHKaX.

OxkpiM 1poro, y po0OoTi OyJ0 pO3MNISIHYTO €BOJIONII0 MNPOOJIEeMaTUKU i
BU3HAYEHO 3arajbHi TEMH, CHUIBHI JUIsi TBOPIB IMEBHUX MepiofiB. Y 3B 43Ky 31
IIBUJIKUMU TEMIIAaMU 1HAyCTpiai3allii, MOJAepHi3allli, BecTepHi3allii Ta riodamizamii
3HAQYHOTO TMOUIMPEHHS HAOyJlId TEMU CaMOTHOCTI JIOJWHM, BIIUYKEHHS, BTpaTH
MOpaJIbHUX OPIEHTUPIB. YHACHIOK 3MIH Y CYCIUIbCTBI MOCHA0IIOETHCA TpaIuiliiiHa
KOPCTKA IEpapXiyHa CUCTEMA CTOCYHKIB, 1[0 3HAXOIUTh B1I0OOpaKeHHs Y HU3II TBOPIB.
30KpemMa, L€ NPOSBIAETHCS Y 3MIHI CIMEHHUX I[IHHOCTEHM, 3HUKEHHI aBTOPUTETY
0aThka, KOH(MIIKTI MIXK MOKOJIIHHSIMU, TpaHCc(opMallii CTaBICHHS 10 *KIHOK.

Pe3ynbTaTi 1oCHiKEHHS COPUSIOTH TNIHOIIOMY PO3YMIHHIO KOPEHChKOI Majol
MpO3U SIK BIIOOPAKEHHIO HAI[IOHAJIBHOTO CBITOIJISAY Ta MOPAIbHO-€TUYHUX HOPM
cycnuibcTBa. T€opeTHUHE 3HAYEHHS JUCEPTALINHOrO TOCHIIIKEHHS MOJISrae y TOMY,
10 BUKJIAJEHUN Marepial MOKE CTaTH OCHOBOKO Ul HOJAJbIIMX JOCHIIKEHb
mitepatypHoi cnamuuHu Pecnyonmiku Kopes XX—XXI cr.. o ykpaiHCBKOTO
HAyKOBOTO 0O0Iry 3alydaeThCcsi aHali3 3HAYHOTO KOPMYCY XYJOXKHIX Ta
KYJbTYpOJIOTTYHUX TEKCTIB. JlochimkeHHs nae OaraTuii (pakTUYHUN 1 TEOPETUUHUMN
Marepian Juisi HOJAJbIIUX HAYKOBUX PO3BIAOK, MPUCBAYEHUX TBOPYOCTI OKPEMUX

KOpPEUCHhKUX aBTOPIB 1 3arajoM JiiTeparypHoro po3Butky PecnyOmniku Kopes.



HaykoBo-npakTuyH1 pe3yJbTaTH AUCEPTALIAHOTO AOCIHIIKEHHS MOXYTh OyTH
BUKOPHUCTAHI MPU HaMKCaHHI MOHOrpadii 1 crateil 3 iCTOPIi Ta KPUTHUKU CydacHOT
KOpPEUChKO1 JIiTepaTypu, [IJIsi YUTaHHS Kypcy 3 ICTOpii Cyd4acHOI KOpEeHChKOl
JiTepaTypH, a TAKOXK IJisl OCTIPKEHHS JIITepaTypHUX MpoleciB y Kpainax Cxomy
3arajioM, OKpiM LIbOTO JJIsl CKJIaJIaHHs KypCy JIEKIIH 3 icTopii JiTeparyp kpain Cxonuy.

KuarouoBi caoBa: Kopeiicbkka MoBa, JniTeparypa, MEHTANITET, JITepaTypHa
iMaroJioris, “kKoH(yIliaHChKa KiHKa”, PeMiHI3M, KiHOYa Mpo3a, KOHIIENT, MeTadopa,
KyJbTYpHO MapkoBaHa iH(dopmMalis, 00pa3, Majia Ipo3a, HallOHAJIbHO-KYJIbTYpPHUI

KOMITOHEHT, €MOIIii JIFOJJUHH, TEPMIHOJIOT1s, MOJIEPHI3M.

ABSTRACT

Nalimova A.O. Dissertation for attaining the Doctor of Philosophy Degree in
specialty 035 — «Philology» (field of study 03 — Humanities). — Taras Shevchenko
National University of Kyiv, Ministry of Education and Science of Ukraine. — Taras
Shevchenko National University of Kyiv, Ministry of Education and Science of
Ukraine, Kyiv, 2025.

The dissertation is devoted to the factors of the formation of the Korean
worldview and their reflection in modern short prose of the Republic of Korea. The
material of the research is Korean short prose of the second half of the XX — beginning

of the XXI century from the so-called “period of the divided nation” (&% <= 3}) to

the contemporary works.

The relevance of the research is defined by the need for understanding the
interaction of traditional worldviews and moral and ethical dominants with modern
sociocultural changes of the second half of the XX — beginning of the XXI century in
Korean short prose. The analysis of these processes allows one to reveal the influence
of globalization on the transformation of Korean national identity and to demonstrate
the role of literature in reflecting social changes.

The scientific novelty is caused by the fact that the dissertation is the first
experience at a comprehensive scientific study of the literature of the Republic of

Korea of the second half of the 20th — beginning of the 21st century in Ukrainian
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oriental studies. The process of the formation and evolution of short prose is outlined;
the ideological, thematic and stylistic features of Korean prose literature in the
evolutionary process are established; representative stories and short stories by writers
of the Republic of Korea are analyzed, some of them for the first time. In addition,
existing studies of the spiritual and moral foundations and worldview of Koreans are
developed and structured, which makes it possible to understand various
manifestations of Korean culture, including literature.

In the first chapter, “Genre Paradigm of Korean Short Prose (Diachronic and
Synchronic Aspects)”, a comprehensive analysis of the genre-defining factors of short
prose in domestic and European interpretations is conducted. In addition, the
theoretical principles of prose research, laid down in the works of Korean literary
scholars: Han Seung-eok, Hyun Kil-Un, Kwon Yong-min, Cho Dong-il are
characterized; different views on the distinguishing of thematic and genre types of
fiction, small prose in particular, are outlined. We also highlighted the main ideological
and thematic features of modern fiction of the Republic of Korea, scientifically
comprehending the significant works of famous contemporary authors.

In the second chapter, “Reflection of the national worldview in modern Korean
short prose of the second half of the 20th — early 21st century”, the factors of the
formation of the Korean worldview are analyzed. It is determined that the Korean
worldview was formed under the influence of geographical and historical conditions,
religious syncretism (Buddhism and shamanism), and the principles of collectivism.
Moreover, the emotional and worldview concepts of han (F, existential sadness) and
cheon (%, emotional attachment) are considered, which deeply influence the nature of
interpersonal relationships and the artistic depiction of human feelings in Korean
literature, as well as the concept of yin-yang (- %), which reflects the principle of
harmonious interaction of opposites in nature and society, influencing the formation of
the Korean worldview and images in short prose. The transformation of traditional
worldview categories in the context of globalization, the attitude of Koreans to

multiculturalism, and new models of social interaction in literary works are also



analyzed. The conclusion emphasizes that the Korean worldview is based on a balance
between tradition and openness to the new.

In the third chapter, “Moral and ethical dominants of the Korean ethnic group,
reflected in Korean short prose of the second half of the 20th — early 21st century” the
influence of the ethical and philosophical teachings of Confucius, which largely
determined the social and moral and ethical guidelines of Korean society, was
researched in detail. The concept of the “three principles of relationships and five

virtues” (47 2. ) regulating the relations between the government and citizens,
parents and children, men and women, was investigated, as well as how such relations
and their reinterpretation were reflected in Korean literature. With the beginning of
industrialization, changes in moral and ethical guidelines occurred, and the most
noticeable feature of this period was the loss of the value of the individual in society.
The characters of the stories are often torn between the individual ideal and social

reality. The third chapter explores the concept of hyo (&, filial respect), the attitude

towards women, and the Korean culture of communication, which emphasizes
harmony 1n relationships.

In addition, the evolution of the issues and identified common themes common
to the works of certain periods is analyzed. Due to the rapid pace of industrialization,
modernization, Westernization, and globalization, the themes of human loneliness,
alienation, and loss of moral guidelines have become widespread. As a result of
changes in society, the traditional rigid hierarchical system of relationships is
weakening, which is reflected in a number of works. In particular, this is manifested in
the change in family values, the decline in the authority of the father, the conflict
between generations, and the transformation of attitudes towards women.

The results of the study contribute to a deeper understanding of Korean short
prose as a reflection of the national worldview and moral and ethical norms of society.
The theoretical significance of the dissertation research is that the presented material
can become the basis for further research into the literary heritage of the Republic of

Korea of the 20th — 21st centuries.
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